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vailler MORE hid ROOMS WITH 
GLASS! 


Today the interior designer creates a sense of 
spaciousness—with glass! Walls seem to 
move magically back—-shadows disappear, 
with larger window areas, outdoor beauty 
becomes an added decorative feature. And 
homes take on a new vitality, becoming 
cheerful, alive and airy. 

Glass offers the limitless inspiration of a 
versatile medium of expression. It can help 
to control daylight and contribute new effects 


LIBBEY-OWENS-FORD GLASS coma 
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in diffused and indirect lighting. In countless 
other ways you can use the many types 
of Libbey-Owens-Ford Glass to further and 
express your ideas. 

Our booklet, ‘Design Your Home For 
Happiness—with Glass,” illustrates many 
effective uses of glass. Write for your copy 
today. Address: Dept. IN-341, Libbey- 
Owens-Ford Glass Company, Toledo, Ohio. 
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FABRICS:WALLPAPERS: CARPET J 
"Made for Each Other’ | 


Only professional decorators know how 

‘a 4 difficult it is to find perfectly related 
“he ‘ colors, textures and patterns in decorative 

| furnishings. Here, Schumacher’s saves you 
time and effort .. . gives you matching, 
harmonizing and contrasting groups. See 





these complete, authentic ensembles at 
Schumacher’s. 


Paris + Philadelphia - Boston + Chicago + St. Louis - Los Angeles - Detroit - Grand Rapids + Dallas - Atlanta 


60 West 40th Street - F. Schumacher & Company + New York City 








WHY NOT STANDARDIZE FABRIC SAMPLES? 


on year after year trying to help us 

. at great expense to themselves 

and sometimes with dubious returns .. . 
by giving us sample books. And at long 
last, many of these same jobbers have de- 
cided that the books did not pay .. . and 
have decided to discontinue them. But 
while they shake their heads at us and our 
ways, I wonder if they ever sat down in 
solemn conference among themselves, and 
asked why those books are so little used. 
The reason that we do not use them more 
often is that they are all of a different size. 


)- dear friends the jobbers have gone 


At this point I imagine that many jobbers 
will sit up in a startled fashion and ask 
what under the sun the size has to do with 
it? The answer is, that being all of a 


decorator’s client.” Very well and good, 
but you can’t get at the decorator’s client 
when the books are hidden away. How to 
get them into the open? Again the answer 
is so simple ..... you might call it the 
sequel to the first answer... . “Make 
them all of one size.” But here I want to 
say quickly that I am not suggesting that 
the jobbers make up any more books, nor 
do the clippings need to be of the same 
size. The concrete suggestion that I have 
to make is that our favorite jobbers agree 
on a standard size sheet of paper that wiil 
fit both a large filing drawer and a stand- 
ard size staple binder. On such a sheet 

. made of good firm wrapping paper, 
paste one fair sized clipping to show 
quality, and following that, little clippings 
to show the balance of the color line. 





the Interior designer. 


this page. 





OPEN HOUSE 


This page is devoted to the free discussion of various problems facing 
We invite comment from designers, whole- 
salers, manufacturers or others associated or interested in this pro- 
fession, on the subject herewith presented, or on any other question. 
INTERIORS may not always concur with the opinions expressed on 
it is cur hope that sincere discussion of many of the 


problems vexing our readers may eventually lead to their solution. 








different size, there is no possible method 
of storing them known to man that can 
make them orderly and so presentable 
that clients can be let in on the secret 
that we have them. Hang them, stack them 

. no matter what you do with such a 
hodge podge of sample books they are 
messy beyond description, and into a 
closet they must go. . . . thereby reducing 
their visibility to nearly zero. .... and 
certainly zero as far as clients are con- 
cerned. If one hasn’t a closet in which 
to hide them, then they are almost worse, 
because whether hung or stacked, they be- 
come grimy beyond words, and like cer- 
tain castes in India, untouchable. 


As heretofore stated, lots of money has 
gone into their production. Well, why not 
do a little thinking on the subject? It is 
not to late. Why does not the jobber start 
that thinking with the question . , 
“What market am I aiming for?” The an- 
swer would be “The decorator and the 


When any jobber is in the mood to dis- 
tribute a color line it would be, probably, 
all on one sheet. The smaller sized clip- 
pings should save money for him. 


When the decorator gets the sheet he or 
she might do one of several things with it 
. any of which, because of its uni- 
formity of size would make it presentable 
enough for the client to see. 
1, Put it into a staple binder cover laid 
out where clients may see it. 
2. Lacking such a binder it could be laid 
with its mates on an open shelf . . . again 
seeable, for a simple paper cover on the 
top one would keep the dust from all the 
rest. 
3. If the decorator is file minded, it could 
be kept neatly in its proper section of the 
file, which might be opened for the client’s 
inspection. 


Each jobber could have either an iden- 
tifying color for his particular sheets, or 





BY RUTH CAMPBELL BIGELOW 


the sheets could be initialled so that the 
pages would retain their own identify, but 
loose leaf they should be for flexibility 
of arrangement. 


And last, but not least, the many cuttings 
which come to us weekly could and prob- 
ably would be rubber cemented to extra 
sheets to add to this collection, for these 
clippings in many cases represent our true 
loves. 


The life of a clipping given to us should 
not be for a day but for months . . . but 
unless the jobbers unite to show us how 
useful these books and clippings can be, 
I fear that they will go on throwing 
money away. 


When I have advanced the idea of uniform 
sheets of clippings for all wholesale houses 
to some of the salesmen who so nicely 
supply me with books and color lines of 
clippings, the invariable answer has been 
that certain decorators had certain systems 
which were very satisfactory ... . these 
systems either being filing drawers or big 
scrap books, which were no doubt satis- 
factory to those using them, and which 
might be copied by others with equal 
satisfaction. 


However, I want to point out that any 
such answer completely misses the point 
that I am trying to make. Any system 
that depends on the individual co-opera- 
tion of decorators, a system that perhaps 
involves buying equipment such as files, 
or paying for clerical help to paste, will 
invariably fall down, and then only a few 
decorators will then have anything to 
show. I am trying to give the prospective 
clients who do not know us something 
that they may ask to see in order that 
they may see US. As a field, I believe we 
should be encouraging new people to pick 
out a decorator . . . and the prospect, in 
order to pick out a decorator that appeals 
to them, must have a simple reason for 
consulting them before deciding to ask 
the decorator to build up a scheme. Clip- 
ping books may be a trivial contact point, 
but those, plus samples which I believe we 
should own, would give us some good 
conversational trivialities with which to 
start a consultation. 


When I have advanced the idea of sample 
ownership to decorators I have often been 
met by the argument “But my clients all 
come to me because of my work.” True 
enough. But the possible field of clients 
is made up of two parts: 1. The clients 
who come to us because of our work. 
2. The people who would like to know us 
with the thought that if they liked us 
and our work they would give us a deco- 
rating contract. (Please turn to page 61) 
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From the school of the stage comes the present leader of the 
New York Chapter of the American Institute of Decorators 
Joseph Mullen. He designed theatre sets, both exteriors and interiors, 
long before he planned interior settings for actual living. His sense 
of the dramatic is illustrated by the selection of his office in New 
York. When a visitor first comes to his office, he will point out the 
superb view of St. Patrick’s Cathedral against the backdrop of 
Rockefeller Center, the perfect merging of two great schools of 
architecture—the old and the new. 

Thus it comes as a second nature for him to visualize people in their 
appropriate atmosphere. 

“| loved working in the theatrical world—still do,” he explained, 
“but creations there are so evanescent, even the most successful 
production soon terminates and the settings are gone. The quality 
of permanency in the field of interior design has always had a strong 
appeal to me.” 

Thus it was that this Texan strayed from the world of shifting 
scenery to a realm of more enduring interiors. 

Born in Houston, July 25, 1900, he was reared by a Virginia 
mother and a Pennsylvania father. And so at an early age he fully 
appreciated the sterling qualities of both the north and the south. 
It was far off New England, however, that furnished his prep school 
education, where he graduated from Andover in 1919. While he 
passed his entrance examinations to Yale, the theatre held a greater 
fascination for him and he was impatient to equip himself for his 
chosen career. Consequently, he matriculated at Carnegie Tech in 
the School of the Theatre, where he spent two very exciting and 
helpful years. He then spent two years abroad studying at the Slade 
School of Art, of the University of London, and pursued his designing 
for the theatre under Lovat Frazier. 

After his return to New York, the Cherry Lane Theatre gave Mr. 
Mullen his first experience in the practical theatre. Here as stage 
designer and business manager, he spent three fruitful and happy 
years mounting numerous plays and musicals and making friends with 
a host of budding satellites. Among the better known productions 
he staged were: “The Way of the World”, “The Beggar’s Opera”, 
and “La Finta Gardinera”—a very intimate Mozart opera. 

The duties at the Cherry Lane Theatre did not prevent him from 
designing sets for the Garrick Theatre and the Greenwich Village 
Playhouse. 

Max Rinehardt’s outstanding success at the “Salzburg Festival” 
attracted Joe Mullen’s attention, so in the spring of 1926, he went 
back to Europe to work and study under this master. After six 
months at the University of Vienna, he assisted Mr, Rinehardt in 
the mounting of the famous Salzburg Miracle plays. 

Back to the States in the fall, Mr. Mullen turned to free lancing. 
This gave him a broader scope of activity by creating sets for the 
Junior League Ball, arranging pageants and planning his own pro- 
ductions of all star “Sunday Night Reviews,” at the Little Theatre. 
It was at this time that he worked with such famous producers as 
Daniel Frohman and David Belasco. Among the interesting productions 
for which he was responsible was “Ballet Mechanique” by George 
Antheil, given at Carnegie Hall. 

A stock company in Baltimore offered (Please turn to page 62) 
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ADVERTISING PAGES REMOVED 


YOU’RE* TELLING US 


“Permit us to express our enthusiasm for the charming new 
magazine INTERIORS. It is a stimulating asset to our estab- 
lishment. May you meet with superlative success.” 


“Congratulations and good luck upon your publication. 
INTERIORS is a tremendous improvement!” 


“There is a freshness about INTERIORS which, | believe, was 
sorely needed in the field of interior design, | am glad to 
know that someone thinks it is not only possible, but prefer- 
able to write about interiors in a readable style.” 


“We want to tell you how much we like your recent issues. 
The form and contents have shown remarkable improvement, 
and no doubt the result of this intensive effort will put your 
magazine in the forefront.” 


“We would like to tell you how much we appreciate your 
efforts. We have watched with keen interest all of the 
latest issues and are delighted with the change that has 
come over the magazine.” 


“Your January issue of INTERIORS better than lived up to its 
expectations, and | imagine that this particular issue is fast 
becoming a museum piece, You are definitely going ahead 
with promotion of smart modern interiors.” 


“May | take this occasion to compliment you on the general 
trend of your magazine. You're on the right track and | 
promise you my whole-hearted support.” 


“May we compliment you on the magnificent job you did with 
your A. |, D. Tenth Anniversary number.” 


“Today | received the January issue of INTERIORS. | am 
just thrilled with it. | enjoyed going over the interior schemes 
and feel much is to be learned and gathered from them.” 


“Ever since your initial copy of INTERIORS, | have meant 
to write you to tell you how good a job | think you are doing. 
1 am glad | held off, however, because the succeeding issues 
have improved to the point that | think your last one de- 
serves special comment... .” 








*These comments are taken from letters which have come to INTERIORS unsolicited. 


MAIL THE COUPON 
TODAY. 


We require exact informa- 
tion for our circulation 
records, so kindly fill in the 
coupon carefully before 
returning, 


INTERIORS, 1) ast 44th Street, New York, N. Y. 


Please send me INTERIORS, beginning with the next issue. | enclose........... 
Serer ] One year, $2.00; [|] Two years, $3.00. 


Name .... 


Firm Name 
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Kind of Business ... 
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|" all honesty and without any smug complacency in our own security, Americans 
can not help but be aware of the fortuitous position in which they find themselves 
a stronghold for the creative spirit, where ideas are not thwarted and where originality 
is encouraged. Here, where we still find time for the “art of living” it is important 
for us to stand back (figuratively speaking) and survey those tendencies which char- 
acterize our everyday existence and to ask ourselves if we are taking full advantage 
of the opportunities open to us. 

Undoubtedly, one of the outstanding trends which is having a profound effect on 
interior design is the growing desire to merge more of the beauty of the outdoors 
in our interior settings. Everywhere there are evidences which attest to the truth 
of this urge to a freer, more comprehensive plan of living. It is as obvious in 
New England, the home of American tradition, as it is in California, where the cult 
of outdoor living has its most ardent proponents. 

A great deal might be written about this trend which fires the imagination of archi- 
tect and interior designer alike—this more supple plan of living which is still very 
definitely in its infancy, and which at times has been very right and at other times 
very wrong. But the important thing is that here is a development which seems 
destined to stay—and to grow. A good many experimental houses have been built 
and lived in, designed by architects who understand the advanced contemporary idiom. 
These have sometimes been marred by eccentricity of outline, an over emphasis on 
functionalism, but in the main there has clearly emerged a trend in which Americans 
of all classes seem determined to participate. 

In this issue INTERIORS presents the work of some of the country’s leading interior 
designers. The ability of such designers as Tom Douglas, F. Eldon Baldauf, William 
Pahimann, Mrs. Dodd and others is apparent in the outdoor settings which they 
have brought to life, frequently despite the uncooperative architecture of an earlier 
era. And this issue also presents “Solar House,” with which that clever archi- 
tect, George Fred Keck, has stolen a march on the scientists in their century old 
dream of harnessing the sun! Here is a last-minute interpretation of the trend of 


which we speak—the harmonious, planned blending of indoor and outdoor living. 
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PROBLEM: ADAPTING) ! 





Grey and white walls and ceiling, camellia pink carpet and yellow and white draperies form the color scheme of this apartment 
living room by Harold M. Schwartz, A.I.D. The mahogany arm chair is one of a pair reproduced from an old Portuguese model. 
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LOW CEILINGED APARTMENT FOR TALL CLIENT 


When a six foot two client rents an apart- 
ment with a ceiling height of only eight foot 
three, the interior designer's problem is im- 
mediately cut out for him. Thus it was that 
Harold Schwartz had to figuratively raise the 
roof in this suite by numerous decorative 
tricks. In general this was done by introduc- 
ing the vertical line as often as possible in 
the wall treatments and keeping the furni- 
ture low in scale. 

In the living room the feeling for verticality 
is effectively attained by flanking the fire- 
place with fluted pilasters and by breaking 
the over mantel mirror into upright panels. 
Built-in bookcases on either side of the fire- 
place setting have vertical partitions break- 
ing the horizontal sweep of the shelving. 
Again at the windows, which occupy most 
of one wall, the curtain is a broad striped 
yellow and white taffeta. The tops of the 
sofa and all the chairs are well below the 
line of the mantel shelf—in fact, three smart 
table lamps are the only furnishings that 
reach above this level. 

The general feeling of this room is actually 
loungey and very comfortable, but it gives 
the appearance of formality. The grey walls, 
white ceiling, bleached walnut woodwork 
and grey and yellow fabrics are in pleasant 
contrast to a deep pink camellia broadloom 
carpet. The mahogany piano, small tables 
and two chairs introduce the necessary dark 
accents. The wall opposite the fireplace and 
book shelves is by contrast plain and simply 
adorned by four small prints. 

Of the unusual decorative features in this 
living room are two lovely mahogany arm 


chairs. These pieces have been reproduced 
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Yellow leather chairs and wall paper cornice give a Regency 
style to this dining room. Walls are mauve and carpet green. 








ae 


























from an old Portuguese model having very graceful, 
sweeping lines reminiscent of the Directoire or Regency 
styles. Added prominence is afforded the mantel shelf 
by arranging it with plants set into a sunken box. The 
dark green foliage is thrown in sharp relief by the 
mirror above and the bleached walnut below. A round 
slate topped brass coffee table in the center of the fire- 
place, grouping also has a receptacle for plants or 
flowers. 

Three table lamps and indirect strip lighting above the 


book shelves give soft yet convenient illumination for 
this room. 


Looking into the dining room a strong Regency spirit is 
to be noted. A bold plaid swag wall paper cornice 


ADAPTING LOW CEILINGED APARTMENT FOR TALL CLIENT 





Vertical lines in pilasters, mirror panels and striped fabric and low 
scaled furniture give apparent height to this low ceilinged room. 


around the room, immediately catches the attention 
and helps to set the style. This effective cornice car- 
ries entirely around the room, even across the windows. 
This room is very small and only a very few pieces of 
furniture have been introduced. As this room faces a 
dark court it was impossible to introduce much natural 
light. To achieve an unusual decorative effect under 
the circumstances, the decorative scheme has been kept 
on the dark side with strong light tones furnished by the 
materials. The walls are painted a plain deep mauve, 
while the floors are entirely covered with a green car- 
pet. The specially designed mahogany chairs carry 
out the Regency feeling, as does the circular dining 
table. The light touches are introduced by the yellow 
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Small chartreuse green bedroom with furniture of bleached walnut 
and sable brown rug. Note dressing table at right hung by chains. 


upholstering, white taffeta curtains and the gay swag ceiling near the wall line. Illumination for this is fur- 
cornice in red, green, mauve and grey on a white nished by indirect lighting in the top of the table. Two 
ground. The lovely brass chandelier with tall hurricane small benches and one upholstered chair and ottoman 
shades adds a sparkling note as well as furnishing complete the furniture scheme in this room. 
illumination. The predominating color note for the ked room is char- 
For the master bed room, Mr. Schwartz utilized built-in treuse green. The walls are light chartreuse as is the 
furniture to a great extent. The twin bed unit has a bedspread which is welted in heavy green and white. 
single headboard with shelves on either side. Two Design interest is obtained in the hand block textured 
satin finished brass bed lights are equipped with tubu- drapery material in chartreuse and grey that dresses 
lar lamps. This entire piece, together with the chests the windows occupying most of one wall. A varia- 
on either side of the bed have been all fashionea irom tion of pink chartreuse and white appears in the taf- 
bleached walnut. feta of the small benches. A sable brown rug ties this 
Suspended on the opposite wall is a clever mirrored setting together and furnishes the proper color balance. 
dressing table hung by brass chains secured at the Fine decorative accessories give this room personality. 
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WESTHAMPTON HOUSE IN THE 





Westhampton house decorated in the English manner by Louise Tiffany 
Taylor. This shows the south facade before grounds were landscaped. 






One of the four terraces which 
afford views of the Shinne- 
cock hills or of the ocean. 


Eastern Long Island has long been known for its 
interesting old homesteads, some of which are num- 
bered among the earliest built by our Colonial fore- 
fathers. Architecturally speaking, these fine old homes, 
for the most part, very clearly indicate their English { 
derivation. The picturesque houses of the Hamptons, . 
visibly reminiscent as they are of their past, really 


demand conformity of their present day architectural 
neighbors. 





The Westhampton house recently decorated by the 
New York interior designing firm of Louise Tiffany 
Taylor, Ltd., is very much in the tradition of these manor 
houses which dot the landscape on the eastern end of 


the Island. It is a charming, rambling structure of 
white painted brick and white shingles, with wide- 
throated chimneys, and settles into the landscape as 
though it definitely belonged with its venerable prede- 
cessors, some antedating the American Revolution. 

















ENGLISH TRADITION 








One of the interesting facts about the interiors so 
successfully executed by Mrs. Bell, of the decorating 
firm, is that a traditional English atmosphere has been 
created entirely with the use of gracefully made furni- 
ture reproductions. 

Formal entrance to this fourteen room house is gained 
through a simple doorway of white brick, which is set 
off effectively by a broad flagged terrace. This ter- 
race, with its groupings of wrought iron furniture, 
makes a congenial place for conversation and loung- 
ing. There are three other terraces, two of which are 
on the side of the house facing the ocean. 

The downstairs plan includes a living room, dining 
room, loggia, powder and “clutter” room, while the 
second floor is given over to five bed rooms and baths. 
Entering the wide hall, a charming powder room is 
immediately to your left. A refreshing air has been 
given this small room by the (Continued on page 60) 
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The emerald green and white powder room. 

















One living room wall is wal- 
nut paneled; remaining three 
walls are soft pink, a color 
taken from the draperies. 








ACCENT ON OUTDOOR LIVING 


A few months ago when Elsie de Wolfe returned to this country, after having lived so 
many years on the European continent, her first surprise was at the country-wide trend 
to outdoor living. During a round trip between New York and California, she had ample 
opportunity to observe evidences everywhere of the American tendency to include more 
of the outdoors in their everyday scheme of living. 

It has been said that the greatest art is the art of living — and it would seem as if 
Americans had definitely made up their minds, that in the future, their plans for living 
must include a part of the great outdoors! It is a national impulse such as this which 
is very often responsible for the birth of new periods in architecture and design. 

In the following portfolio we present the work of some of the outstanding interior de- 
signers of the country in outdoor settings which have been created in California, New 
York and Florida. The rest of our portfolio has been devoted to garden and terrace fur- 
niture available to interior designers for 1941 outdoor living. Rattan, that versatile 
furniture medium, is offered in good designs, executed with craftsmanship skill. 
Wrought iron is presented in ever more graceful forms, and in some groupings, so closely 
simulates bamboo in appearance that it requires a second glance, even from the ex- 
pert. The charm of natural bamboo has been interpreted in many new ways, and in 
some instances, it has been cleverly strengthened in furniture frames with cores of 
iron. Again, split ash, combined with rattan, suggests new decorative possibilities. Im- 
proved waterproof, and stainproof finishes are now available for all kinds of outdoor 
furniture. Fabric manufacturers offer an increasing selection of waterproofed fab- 
rics in gay and colorful designs. Transparent over-coverings of plastic open up other 
possibilities to interior designers. Used as upholstery, these waterproof, transparent 


materials make it feasible to employ almost any type of fabric for outdoor furniture. 
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Garden kaleidoscope, clock-wise: left, 
rug, Waite Carpet Co.; table, Original 
Studio Iron Wks.; chair, Ficks Reed 
Co.; rug, Waite Carpet Co.; tea 
wagon, Bielecky Bros. Bronze figure 


at top of page, Wm. H. Jackson Co. 
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The lounging terrace and outdoor living room of Kay Francis’ Hollywood home, designed by Tom Douglas. This terrace affords a magnificent 
view of the California mountains and the blue Pacific beyond. Specially designed furniture is white, upholstered in grey outdoor sailcloth. 


ACCENT ON OUTDOOR LIVING—CALIFORNIA 


Effective setting for an apartment house terrace. Setting and furniture were designed by F. Eldon Baldauf, of California. Chairs and settee 
have chrome leather strapping in pleasant contrast to the brick background. The three tiered table is enameled an off white. 
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The sun terrace of the Myrna Loy farm house in Hidden Valley, California, designed and furnished by Tom Douglas. A screened sleeping 
porch is shown above the terrace. Furniture is wicker, furnished with an outdoor waterproof lacquer and upholstered in ship's canvas. 


Luncheon terrace of Tom Douglas’ Hollywood town house, designed by Mr. Douglas. On sunny days a movable awning covers the entire 
terrace. The furniture is cast and wrought iron, made in California, and lacquered with a waterproof white synthetic lacquer. 
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Above, rattan backgammon table and chair laced with leather, Bielecky Bros. Right, double adjustable chaise in rattan with colorful upholstery, Grand Central Wicker. 


Facing page, top—peacock chair in wrought iron from Molla Inc; below it sectional chaise from a new furniture grouping introduced by Lee L. Woodard Sons. 








Above, versatile rattan grouping from Grand Central Wicker. Right, low, simple lines make this rattan furniture dramatic—designed by Pau! Frankl for F. Debski. 
Facing page, left—planter's chair of wood planned for repose, Sig. Jacobs Co. Right, bronze fountain, 18” high, by Edward Berge, Wm. H. Jackson Co, 


Below, CaneCraft in basket weave suite, Ficks Reed Co. Right, chaise from a new line of wrought iron furniture simulating bamboo, John B. Salterini Co. 
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ACCENT ON OUTDOOR LIVING 





One of the two spacious loggias of the Palm Beach home of Charles S. Davis, decorated by Mrs. Dodd Inc. These loggias and terraces with their 





furniture groupings and Klearflax rugs in ice blue form a graceful link with the outdoors. Landscaped vista ends in garden house of wood slats. 


INTERIORS 








Sheltered terrace and garden setting designed by William Pahlmann, in Wilmington, Delaware. The awning is blue, yellow and white, and these 


colors are repeated in sailcloth coverings on the natural rattan furniture. Pool can be seen through a columned entrance in the garden wall. 
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Above, wrought iron in Cambridge design from Florentine Craftsmen. Right, armchairs with backs and seats of colorful plastic, Sons Cunningham Reed & Rattan Co. 


Facing page, top—gracefully designed wrought iron tea wagon in the ivy pattern, John B. Salterini Co.; center, lead cupid for the garden, Louis L. Allen Inc. | 
































Above, El Rancho wrought iron with rope seats and backs, Ficks Reed Co. Right, split ash and rattan covered in deep red, white, blue and grey, from F, Debski. 


Facing page, bottom—grouping and screen of tenite (plastic) on rattan frames. Tenite is weather proof, available in many colors. Ypsilanti Reed Furniture Co. 


Below, rattan table invisibly reinforced with iron framework, Molla Inc. Right, comfortably upholstered wrought iron chairs from Original Studio Iron Works. 
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THE SOLAR HOUSE 


A Unique Home Near Chicago Designed By George Fred 
Keck Utilizes The Sun As A Supplementary Heating Unit 


Clerestory windows above sun porch more than make up for loss of 
light caused in this dining room by porch structure, see opposite page. 
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A very unusual home so planned that it takes full ad- 
vantage of the marvelous heating powers of the sun, 
has been designed by George Fred Keck, for a client in 
Glenview, Illinois. The design, layout and orientation 
give this structure a very unique and distinctive ap- 
pearance. 

The exterior design of the house is largely determined 
by the wide projecting eaves and also by the fact that 
all windows are very large, and with few exceptions, 


Wide upturned eaves give unique appearance to this highly functional 
house and permit maximum winter sun to shine through large windows. 


face the south. The eaves act as an umbrella over the 
house, protecting the walls from the elements and pre- 
venting the rain, in a large measure, from driving into 
the open windows. They also exclude the burning sun 
of the summer, when it is high in the heavens, thus 
keeping it cool; but in winter, when the sun is at a low 
angle, it can stream through without interruption. The 
winter creates considerable heat even on the coldest 
days. In fact, the owner has reported that during one 























THE SOLAR HOUSE 


November day when the outside temperature was 35° 
the central heating plant was shut off between 9:30 and 
3:30 while the temperature in the house was maintained 
at 78°. Contrary to general belief, large areas of glass 
correctly oriented and properly installed with storm 
windows do not, even under ordinary planning, in- 
crease the heating costs of any building. 

The general plan of this house is long and narrow, 
which is feasible with efficient modern heating plants. 
It is only one story high, thus eliminating stair climb- 
ing and all principal rooms are given a southern ex- 
posure, facing the garden and protecting them against 
the cold winter winds. 


The main entrance is practically the only opening to 





the north providing a view through the house to the 
garden area. 

The entrance area, living room and dining room are 
treated as one large space, but in use they are separate 
rooms. An effective shield divides the entrance hall 
from the dining room, while three steps down forms a 
break between the hallway and the living room. The 
spacious fenestration of this triple area is curtained 
with natural color raw silk draperies which may be 
drawn to control the light, as desired. Such generous 
windows literally seem to allow the garden to come 
into these rooms. 

This three room area is held together both decoratively 
and architecturally. The walls sheathed with Philippine 


Triple living area including entrance hall, living room and dining room 
beyond. Color scheme is rich wood browns, ivory and light green. 
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plywood of a natural waxed finish, and ivory ceilings 
of acoustical panels are in pleasant contrast to the light 
green broadloom carpets. 

In the living room the individual pieces of furniture are 
mostly of light finished birch. The chairs are either 
covered in leather or a light tan textured material. A 
divan has been built into part of the north wall facing 
the windows. The rest of this wall is taken up by a 
large natural stone fireplace in shades of grey, warm 
tan and gold. This fireplace is equipped with a heati- 
lator which radiates sufficient warmth for fall and 
spring days without the necessity of operating the cen- 
tral heating plant. 

While on the subject of heating, it might be mentioned 


Bleached oak suite with oak leaf inlay, acorn pulls and feet of brass. 
Louvrex glass partition divides the dining room from the passageway. 


that this house has a two zone heating system operat- 
ing separately and independently by thermostatic con- 
trol. One zone is regulated by the desired temperature 
in the living area; the other zone is controlled by the 
temperatures preferred for the bedrooms. This system 
is fired by gas and the warm air is merchanically 
circulated by blowers. 

In the dining room one wall is formed by a Louvrex 
screen, separating it from the hallway. This glass wall 
admits light into an otherwise dark hallway and pre- 
vents the passageway from appearing too narrow. 
Opening off the south side of the dining room is a 
screened porch. 

The upward rake of this (Please turn to page 61) 








WITHOUT BENEFIT OF SUNLIGHT 


EVANSTON RESTAURANT DESIGNED BY JOSEPH B. PLATT 


A litle applied psychology is « good thing in the de- “The Vo Metres) retain Erman, Ia Copel nde 
signing of any restaurant, but when it is a large room 
entirely without benefit of sunlight, it requires a little 
knowledge of the art of camouflage as well! That was 
the problem that confronted the well known New York 
interior designer, Joseph Platt, in creating the Regency 
Room for ‘‘The Vera Megowen” restaurant at Evanston, 
Illinois. So successful was Mr. Platt in transforming an 
ordinary restaurant interior into a gay setting for con- 
vivial gatherings that the owner, Mrs. Daro, tried to 
convey her enthusiasm in a talk before the National 
Restaurant Association at their annual meeting recently. 
“It is hard to believe what it has done for us in the way 
of getting more business and making people happier,” 
she says of the Regency Room. 

Following her experience she believes that more and 
more restaurant owners throughout the country should 
realize that it is smart business to turn over their in- 
terior planning and decorating to those skilled in such 
matters, who can create congenial surroundings for 
their clientele which will bring them back again and 
again. 

While “The Vera Megowen” has been a decided suc- 
cess from the first, Joseph Platt increased its popularity 
by the clever method of re-designing a room in Neo-Re- 
gency. Located on the ground floor of an office build- 
ing in the downtown business section of Evanston, this 
completely air conditioned restaurant seats about two 
hundred people. The Regency room, however, is a large 
inner room with a seating capacity of about ninety per- 
sons. It was necessary, therefore, to create an interior 


; Ab f the si i ith i 
scheme which would compensate for the utter lack of ove, one 0 e simulated windows with its drapery of wall paper. Below, 
another view of the Regency Room with one wall almost covered by mirrors. 








natural sunlight. 

Warm glowing colors were used by Mr. Platt with a 
lavish hand in creating a gay and sparkling interior. 
The walls are covered with a deep, vibrant rose colored 
wall paper. False window spaces have been created, 
and these have been painted (Please turn to page 60) 
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INDUSTRIAL DESIGN 





THIS IS THE FIRST OF A SERIES OF PRESENTATIONS BY INDUSTRIAL DESIGNERS SHOWING THEIR 


IMPORTANT CONTRIBUTIONS TO THE SIMPLICITY AND FUNCTIONALISM OF TODAY'S INTERIORS 


THIS INTRODUCTION BY JOHN VASSOS OPENS A SYM- 
POSIUM CONDUCTED BY INTERIORS AND CONTRIBUTED TO 
BY SEVERAL PROMINENT INDUSTRIAL DESIGNERS. THIS 
DISCUSSION HAS BEEN BASED ON THREE QUESTIONS ASKED 
OF THESE DESIGNERS. 

WHAT MAJOR CHANGE HAS THE WORK OF THE INDUS- 
TRIAL DESIGNER WROUGHT IN THE REALM OF INTERIOR 
DESIGN? 

IN WHAT WAY HAS THE PROGRESS OF INDUSTRIAL DE- 
SIGN ENLARGED THE SCOPE OF THE INTERIOR DESIGNER? 
WHAT HAS BEEN THE MOST VALUABLE CONTRIBUTION 
OF THE INTERIOR DESIGNER TO THE WORK OF THE IN- 
DUSTRIAL DESIGNER? 

AS A FITTING INTRODUCTION TO THIS SYMPOSIUM WE 
PRESENT THE OFFICIAL OPINION OF JOHN VASSOS AS 
PRESIDENT OF THE AMERICAN DESIGNERS INSTITUTE. 
OTHER EXPRESSIONS THAT WILL BE PRESENTED IN FOL- 
LOWING ISSUES ARE FROM ALFONS BACH, F. ELDON BAL- 
DAUF, GILBERT ROHDE AND GEORGE SAKIER. THE 
OPINIONS WE PRESENT THIS MONTH ARE BY— 


RAYMOND LOEW Y 








MORRIS B. SANDERS 





Ever since the inception of the American Designers Insti- 
tute, one thing has been established—that is, a closer coopera- 
tion between the interior designer and the industrial designer. 
It is very gratifying to see such a symposium sponsored by 
your magazine on these three vital questions. However, the 
trend that has manifested itself not only in industrial design 
but, particularly, in interior design, is one of a creative nature 
rather than a decorative one. 

Fads are becoming less and less important and a more sen- 
sible approach to the “design for living” is taking place. 
Functional, practical interiors are being constantly developed, 
and although the industrial designer leans toward starkness 
and extreme simplicity, the interior designer on the other hand 
has a mellowing effect and his arrangements and appoint- 
ments reflect a warmth. This collaboration has taught both 
designer and decorator to borrow from each other—one, 
functionalism, simplicity and form; the other, color, texture 
and arrangement. 

The era of lace, frills and painted flowers, thank God, is 
out of the way and it is entirely up to us to develop interiors 
that reflect our mode of living—a better life which rightfully 


belongs to America. 
JOHN VASSOS 
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INDUSTRIAL DESIGN 


Te RAYMOND LOEWY EXPRESSES HIMSELF ABSTRACTLY AND CONCRETELY 


When it is put up to the industrial designer to say in so many 
words what has been his contribution directly or indirectly to 
the field of interior design he is “on the spot”. The two fields 
are so closely allied that each seems to be working towards 
a common goal. What differences exist between the activities 
of the industrial designer and the interior designer are differ- 
ences of degree, in the large, and only rarely, differences in 
kind. If the Industrial Designer claims to make certain con- 
tributions to the field Interior Design he recognizes that in 
exchange the Interior designer has likewise done so. One 
motive, however, is common to both; that they approach 


interior design with a practical and truly functional sense. 





The time has passed when esthetics and practicability were 
considered incompatible. “Art for art’s sake” was only the 
excuse for faulty realization of a practical problem. Rarely 
are interior and industrial designers mere decorators—nor do 
they wish their work to be considered in that light. Public 
taste—a taste which is increasingly less fallible—demands 
more of design than that it overload an inefficient whole with 
extraneous ornamentation. 

But the industrial designer can claim that the emphasis on 
practicability became his concern earlier simply because the 
nature of his assignments by manufacturer and public re- 
quired this above all else. An engineer by ‘training, | was 


Baked enamel aluminum chair covered with a fine quality 


of blue canvas and trimmed with a yellow welting. 
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Companion to arm chair shown on facing page, designed for 


General Fireproofing Co., used in the ships of Panama Line. 






















conditioned to that approach and found it important in the 
work | was to do. 

In tackling the design or modernization of any interior three 
factors are of unavoidable concern; economy, practicability 
and ease of maintenance. Over and beyond these standards 
the final result must measure up to any given esthetic re- 
quirement. The industrial designer—working as he has with 
mass production for profitable sale—has learned to cut down 
expense without sacrificing other prerequisites of good de- 


sign. As a concrete example—when the supply of electric 





current is limited, as it is in a bus, train or airplane, pro- 
vision must still be made for adequate and pleasant lighting. 
Whatever the industrial designer (Please turn to page 63) 






A dramatic setting for the dress salon of L. Bamberger & 


Co., with all the light sources in the plastic canopy. 





Twin oven electric Frigidaire range with steaming, warming, 






storage units, fluorescent light, clock and automatic controls. 








INDUSTRIAL DESIGN 


es M 0 R R | $ B. $ A N D E R $ PRESENTS HIS IDEAS IN WORDS AND PRODUCTS 


During the early 1930’s the public became aware of the 
phrase “Industrial Design”, a term used to describe various 
professional services of a smallish group of Whilom com- 
mercial artists, stage designers, engineers and others. As 
originally conceived, the term Industrial Design applied 
chiefly to manufactured “Consumer Goods” but it has been 
expanded to include design of all sorts—from packaging to 
architecture, from fabric pattern to the superficial design of 
transportation. The industrial designer, then, has broadened 
his professional efforts to include almost every field of design 
endeavour. He has progressed by keeping himself well-in- 
formed regarding new materials and technics and by keeping 
a weather eye on human beings. Like designers in narrower 


fields, he has borrowed freely from precedent where he 


felt it important—unlike most other designers, his inspiration 


has been drawn from wide apart sources from here and 
abroad. Oppressed by a few preconceived taboos, he has 
often gone intelligently to the heart of problems. 

It is obvious that industrial designers (and advanced archi- 
tectural designers) have favorably influenced interior design. 
Indirectly they have strengthened the interior designer’s will 
to strike out by himself, armed only with his problem and the 
materials at hand. Their successes encourage the interior 
designer to draw from tradition inherent lessons rather than 
superficial forms. 

| feel that “The major change wrought by the industrial 
designer in the realm of the interior designer” has been an 
educational one—one of basic outlook. 

The industrial designer has broadened the scope of the in- 


terior designer in more direct if less important ways. By 





Pottery of extraordinarily thin walls, easy- 


to-grip handles—Gladding, McBean & Co. 
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serving to some degree as liaison man between manufacturer 
and market, he has stimulated the manufacturer to produce 
better and more attractive fixtures, furniture and furnishings 
of reasonable price, thus placing a far wider variety of ac- 
ceptable tools in the hands of the interior designer. 

Whereas the American market of the twenties offered very 
little to the interior designer in the way of simple, well- 
designed domestic furnishings material, we find more and 
better merchandise available today even though the job is 
just begun. 

The Industrial Designer is only one of the many labelled types 
of designer responsible for the general improvement but his 
work is perhaps notable in that he refuses to narrow his 
efforts to any one segment of the great scene, but stimulates 
the whole. By concerning himself (Please turn to page 64) 




























Durable, non-stretching fabric with filler of clear 


Vinylite yarn; arms and braces are of clear Plexiglas. 











Sand blasted oak chairs covered in Vinylite; Plexi- 














glas knobs hold plate glass top of oak table. 


Vinylite webbing on rosewood chair and used as over 


upholstery on the built-in sofa in designer's apartment. 








FANTASY AND HUMOR EXPRESSED ON] 


High Wheeler 


TS art of the burlesque when charmingly and 


naively expressed will always win universal 


acclaim. But in these days of stern realities such 
artistic products are very welcome tonics, lending a 
touch of gaiety and humor to the surroundings. 

Thus it is that the imaginative and fantastic creations of 
Eugenie Gershoy will have a strong appeal to many 
interior designers. These rolicking figurines will cer- 
tainly lend a vivacious note to any decorative scheme. 
She employs the sculptural form in a very personal 
manner, capturing a pulsating and fleeting moment 
and crystallizing the pose in a very characteristic 
manner and at the same time imparting a bit of humor. 





Equestrienne 


Probably the exotic feeling in this young artist's work 
is traceable to her Russian origin. She was korn in 
Ukrainia, and mingled with the Cossacks, joining in 
their riotous games and galloping across the plains 
on their horses. 

At the age of three she displayed an artistic talent by 
drawing the activties of her sisters and brothers on 
the walls of her room. Coming to this country while 
still young, she acquired her education in America. 
Through a scholarship to the Art Students of League, 
she studied modeling, drawing and painting. She then 
sought a more direct medium of expression by turning 
to wood and stone carving which appealed to her. 


INTERIORS 























FIGURINES 
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Ill Fated Toreador 


During her many travels, some of which were back to 
Europe, she filled books with sketches of people in all 
manner of attitudes, many of which stuck a satirical 
vein. This art of the caricature appealed to her strongly 
and at the same time opened up a new field of ex- 
pression. Her chief difficulty was to find a medium that 
would respond to her quick and impatient nature and 
still have a third dimentional quality. Many experi- 
ments with papier-maché resulted in the discovery of a 
composition of celotex dust, dextrine and plaster. This 
material seemed ideal as it is easily worked, dries 
fast and hard and is very light. 


Another characteristic of Miss Gershoy’s manner of 


MARCH 
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BY BUGENIS GaRSEHOY 





The Can Can Dancer 


expression is her unusual use of color to accentuate 
the force of movement. She has always admired the 
use of color in ancient statuary and deplored its neglect 
in recent times. She will often apply polychrome finish 
in an exaggerated or unrealistic manner to heighten 
the sense of fantasy. 

These creations of Miss Gershoy are just another ex- 
ample of the trend of American art, embodying im- 
agination and combining the principles of technical 
research and craftsmanship. Furthermore, she is an- 
other representative of exotic influence that comes to 
strengthen our native art development. 


All these photographs courtesy Robinson Galleries. 








Bubble Plexiglas lamp base by Cora Scovil. Bubbles add 
decorative quality but make the plastic imperfect for industry 


PLASTICS 


FURTHER DEVELOPMENTS 


Lamp shade with Vinylite trimming which is flexible, tough, 
water proof and sun fast. Designed by Paul MacAlister 


Pena. 





“Flexachrome flooring with Vinylite content in club car designed 
by Lurelle Guild, Formica table tops. Courtesy Tile-Tex Co. 


Vinylite, Tenite, Plaskon, Lucite, Plexiglas and a host of 
other like terms bring to mind a wealth of new ideas 
and strange developments that are becoming important 
factors in the field of interior design. The influences 
that these chemical or synthetic products have already 
wrought, directly and indirectly, upon contemporary 
furnishings, are very considerable. Despite the de- 
mands for plastics in the program of national defense 
their development, for decorative uses, still goes on. 
Consequently this subject holds great interest for all 
interior designers. 

Only last month Cora Scovil, a pioneer in the use of 
plastics decoratively, was invited to lecture at the Dec- 
orators Club about her work in this field. She illus- 
trated her talk with unusual color films showing the 


A fantastic lamp base of Lucite with flower container by 
Cora Scovil. Edges of design reflect interesting high lights 
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Round, profile and flat carved trimmings of Plexiglas or Lucite 
in crystal clear or frosted finish. Klise Manufacturing Co. 


many plastics fashioned after her designs, as well as 
some of the methods of converting the raw products 
into chairs, tables, cabinets, etc. 

One interesting development in Mrs. Scovil’s use of 
To the 
manufacturer, these bubbles are an imperfeciion as the 


Plexiglas has been her use of bubble plastic. 


material lacks the clarity and strength required of plas- 
It does, however, add consider- 
ably to its decorative value, and Mrs. Scovil has em- 
ployed bubble plastics for lamp bases and other ac- 
cessory pieces. She has also found that these bubbles 
may be added to the perfectly clear plastics by a boil- 
ing process. 

Mrs. Scovil contends that in the past, and to a certain 
extent even today, the newness of the material has had 


tics for industvial use. 


Strands of Vinylite now fashioned into trimmings are available in 
five colors and crystal clear. Designed by Paul MacAlister 
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“Krene” shower-bath and window curtains of Vinylite sheeting. 
Obtainable in fourteen plain colors from National Carbon Co. 


a tendency to submerge the identity of the artist. The 
prime interest has been, that the product was of plastic, 
She be- 
lieves that we are entering an era when, as the novelty 


regardless of its design or who fashioned it. 


of plastics wanes, a more equitable balance of values 
will exist. 

Like all new developments a sense of values is apt to 
be overlooked. Plastics have been no exception. Quite 
an array of fantastic creations have appeared from the 
hands of designers who have had little knowledge of 
the material or else have approached the subject in a 
decidedly light vein. Fortunately this era seems also 
to be passing. As it passes, then real honest-to-good- 
ness constructive ideas about the use of plastics for in- 


terior design will then (Please turn to page 58) 


The natural sheen of these Vinylite trimmings, as designed by 
Paul MacAlister, complement the rich gloss of silk materials. 
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IT DOESN'T REQUIRE THE DEDUCTIVE POWERS OF A SHERLOCK HOLMES to 
conjure up the designer of the appealing chair which we illus- 
trate from Artek=-Pascoe Inc. — One can easily visualize the 
young South American architect who decided to build a chair 
which would allow its occupant to shift his position at will, 
which would not hamper him during conversation when he had the 
impulse to gesticulate, if the conversation warranted it, or to 
just sprawl in utter comfort in front of his own fire — Jorge 
Ferrari Hardoy has won two prizes in South America with this in- 
geniously designed chair — a first prize awarded by the Na- 
tional Commission of Culture's Section for Decorative Arts and 
a first prize from the National Commission of Fine Arts. — Con- 
structed of steel, it is provided with a removable slip cover of 
leather — This allows an interior designer an almost unlimited 
decorative scheme — with a number of additional slip covers in 
various shades, a change of color accent in a room could be 
effected almost as easily and as quickly as the average woman 
changes her hat...e-. 


A VERY FAMOUS INTERIOR DESIGNER whose predilection for wall 
paper is as well known here as abroad, recently said that one of 
the reasons for her partiality was because wall paper allowed 
her to express so many moods, thereby helping her to create the 
proper backgrounds for the varying personalities of her clients 
— The new collection of wall papers introduced by Bassett and 
Vollum does just that — there are patterns of very formal char- 
acter and there are colorful designs which suggest the gayest, 
most informal of treatments — "Regent's Gate" is a striking 
wall paper, formal and architectural in its design — "0ld Sten- 
cil' is another in the formal vein — "Bermuda" is a graceful 
presentation of almost natural sized Easter lilies, inter- 
twined with ferns, for which this island is so famous — "Shera- 
ton Fancy" is an ingenious adaptation of bamboo wood in criss- 
cross effect — Then there is a paper in whimsical design called 
"Tournament" — The gayest of all (we think) are the "Monte 
Carlo" stripes which come in vibrant colors, indicated by their 


names — "Corps de Ballet" in multicolor, "Slipper Pinks and © 


Velvet Greens" and "Swan Lake Blues and Greens" .... 


INTERIOR DESIGNERS ARE INTRIGUED with the decorative possi- 
bilities in Americana Brass as presented at Mary Ryan's — These 
early American designs taken from wood butter moulds and tin 
jelly moulds and manufactured by the Eaton-Pond Co., are now 
reappearing as ash trays, cigarette boxes, tea caddies, com- 
bination book ends and plant containers — Again, a quaint 
flower medallion originally designed as a curtain tie-back, is 
the inspiration for a pair of "Blossom" candlesticks with hurri- 
cane globes — Eighteenth Century, Federal and Regency designs 
decorate fern boxes, and waste baskets .... 


INTERIORS 
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THE VOGUE FOR PLACING MID-VICTORIAN FURNITURE and extravagantly 
fussy mid-Victorian bibelots against starkly modern backgrounds 
first found favor in Paris, but it is still an amusing decorative 
trick which appeals to our own interior designers — Harriett 
Sherry offers the profession just such antiques, as well as more 
precious bric-a-brac in Crown Derby, Royal Worcester, Bristol, 
and Dresden figurines — The bell vase we illustrate encloses a 
tiny Dresden vase and the quaintest bouquet of flowers — all in 
the sweet pastel colors so beloved by the Victorianera.... 


PATIENCE IS A VIRTUE, but to the weavers who painstakingly re- 
store the fine antique rugs in the workroom of Coulaz & Riesen, 
it is a life work — At the time we visited the weaving room the 
incredible work of reversing a worn, but priceless Aubusson 
was in progress — A double row of deft fingers snipped and 
sewed, replacing the worn portions and reversing the pattern 
to the back of the rug as they worked — Countless spools of 
almost every shade in wool cover all of one wall in this well 
equipped room, making it possible for them to match and repair 
even the most antique of rugs.... 


WE'VE MET THE MAN WHO PAINTS THE HIGHLIGHT ON A PEARL before he 
paints the pearl! Herbert Fouts is the artist who is respon- 
sible for the gay, surrealistic mirror-topped coffee tables and 
screens which are (literally) painted in reverse on the back 
of their mirrored surfaces — The design for one amusing table 
top skilfully combines a letter addressed to the President, a 
lustrous string of pearls, colorful playing cards and a red, 
red rose dropped on a volume of the Rubaiyat of Omar Khayyam. . 


TABLE SQUARES AND RUNNERS OF UNTARNISHABLE METAL in bold plaid 
designs of silver and gold which will add glamour to the most 
lavishly planned tables, are to be seen at Pitt Petri—or, if you 
are planning an informal outdoor setting, this same house has 
squares and runners of fine, natural colored straw, interwoven 
with a solid colored yarn, in anumber of combinations... . 


INTEREST IS INTENSE IN ALL THINGS AMERICAN — and that reminds 
us, what could be more native than the handicrafts of New Eng- 
land's Cape Cod? — Mrs. John Worthington is the energetic owner 
of a distinctly American industry — the Cape Cod Fishnet Indus- 
tries Inc., of Truro, Massachusetts, where loom hands are busy 
turning out fishnets, knotted in fascinating new ways and fin- 
ished by hand in a special way which eliminates raveling — In 
her New York headquarters, Mrs. Worthington suggests a hundred 
decorative ways to use these nets, which are dyed in lovely colors 
— cranberry, turquoise, a clear yellow, green and blue (as well 
as natural) — slip covers for lamp shades, cleverly designed 
drapery swags, and heavily starched table squares with specially 
designed drying forms which when not being used for this purpose 
make amusing cocktail trays .... 
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AS QryamenleCe. 


HAND BLOCK MACHINE AND SCENIC WALLPAPERS 
Sole American agents for Zuber & Cie, Desfosse & Karth, Paul Dumas 





DECORATIVE DOUBLES 


MATCHING FABRIC AND WALLPAPER 





‘ANDORRA’ 


Interior designers are making their clients 
see double—and like it! And no wonder, 
when the decorative doubles are the 
lovely old document prints in fabrics and 
wall papers from A. L. Diament & Co. 
There are six attractive color combina- 
tions—we illustrate the pastoral charm of 
“Andorra.” 


FABRIC 36” wide—$2.25 yd. retail 
WALLPAPER 30” wide—$4.50 S. R. retail 


ESTABLISHED 1885 


24 E. 53rd ST.. NEW YORK ¢ STRAFFORD, PA. 
1515 WALNUT ST., PHILADELPHIA 


MAKERS OF DISTINCTIVE FURNITURE 








A. I. D. ANNOUNCES (942 RORIMER COMPETITION 


The American Institute of Decorators has announced the 1942 
competition in interior design and decoration for the Rorimer 
Medal, which is open to students registered in schools and col- 
leges throughout the United States. The problem selected is a 
community day nursery, and all entries of the competition must 
reach the American Institute of Decorators in New York, not 
later than November 1, 1941. 

According to the Institute, “This problem has been selected 
because of the increasing interest throughout the country in 
all communal projects which lead toward better living. With 
changing social and economic conditions, with more mothers 
working away from home, caring for children of pre-school 
ages has become a vital factor in every community. This prob- 
lem is indicative of a new field opening to the interior designer 
of the future who must be able to handle functionally, eco- 
nomically and artistically both civic and government housing 
projects. Here is an opportunity for designing outdoor play 
structures and areas as well as functional furniture and back- 
grounds for the indoor play space. 

This proposed day nursery might be considered as part of a 
housing development, as one of a series-city- or state- 
administered, or as the only one of its kind in a small com- 
munity. It should represent the best environment for the 
particular locale and provide both a cultural and decorative 
background. In carefully supervised groups the children play 
health-building games; a sense of order and a recognition of 
the rights of others is instilled, and a sound foundation is 
laid for the further development of future good citizens. 

To students entering the competition, the AID ask that the 
following conditions be observed: 

Location: The student is required to incorporate in the title 
of his problem the specific geographic location. 

Area: Outdoor area 1000 square feet minimum to 2000 square 
feet maximum, part of which must be protected from the ele- 
ments; interior area 500 square feet. 

Ceiling height: 12 feet clear. 

Children: Accommodation for 15, 2 to 5 years inclusive. 
Amplification of Legend: There shall be one opening from 
the indoor play area to a corridor. The following facilities 
which are located off the corridor are not to be included in 
this project: Storage, lockers, office, waiting room and library, 
clinic and examining rooms, isolation space, kitchen and dining 
space, sleeping room, toilets and baths. 

Requirements for outdoor area: After due consideration of 
the ground conditions and possible landscaping, the student 
is to include such things as the following: Swings, slides, 
monkey bars, sand boxes, other play and exercise equipment 
which may be specially designed if desired. 

Requirements for indoor area: The wall or walls adjoining 
the outdoor play area should be designed so as to permit the 
indoor and outdoor area becoming one space when and if 
desired. 

Lighting: The lighting of the indoor area is to be part of the 
problem, but the student may assume that proper air condi- 
tioning and ventilation have been taken care of by the engi- 
neers. 

The color scheme, selection of floor covering and its design, 
and the wall treatment must be included as part of the 
problem. 

There should be proper provision made for the storage of 
toys, games, books and supplies for the nurses. Portable 
equipment should include small and large tables and chairs, 
benches and stools, et cetera. 
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In Homes from Texas 
To Troy— 
Moravian by Klearflax 






In 12 colors and with hand-knitted fringes, 
this Linen rug by Klearflax has been a 
welcomed guest. Its variety of colors, widths 
and durable beauty have made it usable as 
floor and stair covering. 


Its delicacy of tones contrasts with its 
durability under severe wear. 


In Your Next Plan 
Consider Moravian by Klearflax 
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THIS [IS SIGNIFICANT 


In One Line and from One Weaver (Klearflax) 
You Can Find the “Exactly Right” Color, 
Fabric, Shape and Texture For Every Floor! 


While Klearflax has anticipated the trend — as evidenced by its use in the Florida home of 
Charles S. Davis — don't forget that Klearflax has been doing that same thing for years. 
“Rugs by Klearflax” is no new phrase in describing outstanding work by fine Interior 
Designers. The Rugs may be woven of linen, cotton or wool — but the phrase remains the 
same: ‘Rugs by Klearflax!’’ New materials, designs and colors are constantly being pro- 
duced. May we send you news of them? 


Write 


KLEARFLAX MINNESOTA 








MARCE 1941 
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Circa 1785-90 


* SS The largest 
States of fine decorative Mirrors, 
Cornices, Consoles, Paintings, 


and Decorative Accessories. 
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DECORATIVE ARTS, INC. 
MANUFACTURERS TO THE TRADE FOR 37 YEARS 
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INC. 2 


James Fenimore Cooper 


selection in the United 
Mantels, 
Wall Brackets 


305 EAST 47th STREET, NEW YORK 


In BOSTON: 


In LOS ANGELES: Jay 
In PHILADELPHIA: 


E, 420 Boylston Street 
lo. Croft Ave. 


33 East Walnut Lane 











Quarterly meetings of the National Board of Governors and 
Advisory Council of the A. I. D. will be held in Washington, 
D. C., April 28th, 29th and 30th with headquarters at the 
Shoreham Hotel. Members of the Maryland District Chapter 
are engaged in formulating plans for this three-day conference 
which will be open to all members so that a large and enthu- 
siastic attendance may be expected. 

In addition to the several meetings, there are suggested visits 
to Mount Vernon, Lee’s home in Arlington, Dunbarton House 
and the Bliss House in Georgetown, ete. A tour of the new 
National Gallery of Art will be a special feature. The Freer 
Gallery will also be on the program of events. It is hoped that 
a visit to the White House may be possible to arrange. 
Other tentative plans include luncheon at the Arts’ Club, din- 
ner at Normandie Farm, tea at Mrs. Maurice Morris’ home 
and the formal A. I. D. dinner at the Shoreham Hotel at 
which the guests of honor will be Sir Gerald and Lady Camp- 


bell. 


Following the announcement of William Kimbel’s retirement 
from active participation in the field of interior design, comes 
the news of the sale of stock of A. Kimbel & Son, Ine., at the 
Parke-Bernet Galleries on March 14 and 15. This sale in the 
words of Mr. Kimbel, “results from the recognition that cur- 
rent influences require a change of the basic policy of this 
long established business. It involves the discontinuance of 
maintaining an inventory of merchandise.” 

The company will continue under the same name, headed by 
Oscar Widmann. Of the effects to be auctioned are paneled 
rooms, antique furniture, old textiles and tapestries, as well as 
a large selection of accessories. Of the paneled rooms, one is 
an early Georgian pine room from Piccadilly residence of the 
Dukes of Westminster, and another comes from an old 
Georgian residence in Coventry. Many of the individual pieces 
of furniture were purchased by Mr. Kimbel during his many 
trips abroad to serve as documents. 


DECORATORS CLUB TO HOLD FORUM ON DECORATION 


The Decorators Club has announced plans for a forum on deco- 
ration, to be held at the Club’s headquarters in New York the 
evening of March 24th. There is to be a discussion on the 
direction of style in decoration for the next five years—1941 
to 1946, and speakers scheduled include: Paul MacAlister, 
William Pahlmann, Charles M. Stow, with Ethel Lewis, as 
moderator. Those members who plan to attend are asked to 
arrive prepared to ask leading questions of these authorities in 
the field of art and interior design. 


GALLERY EXHIBITS OF PROMINENT ARTISTS 


\ comprehensive exhibition of sculpture by Carl Milles, 
opened March 10, and will continue until April 12, at the 
Orrefors Galleries. The collection comprises about thirty works 
by Milles in bronze, wood, and stone, most of which repre- 
sents the work of his American period. In addition, plaster 
models of a number of fountain projects, and pen sketches, are 
included in this view of Mr. Milles’ work. In these groups 
will be the large Astronomer, which was at the New York 
World’s Fair, and a small scale model of the group, “Man 
and Nature”, now being prepared for the Time and Life 
Building at Rockefeller Center. This is the first comprehensive 
exhibit of Milles’ work in New York since 1932. A special 
attraction will be the showing, in the galleries’ cinema, of a 
color film of Carl Milles’ American fountains at play, which 
recently was made for the Baltimore Museum of Art. 
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_/\ow FABRICS BY CHAS 


Become Part of FUNCTIONAL DESIGN 


Now—from the floor line to the covering of individual pieces, the spirit and 
feeling of your decorative scheme can be executed exactly as you conceived it 
. . in color, in texture and in utilitarian fitness for its functional purpose. 


FABRICS BY CHASE offer a wide selection of functional materials...carpets, woven 
and coated upholstery fabrics ... each with the true economy that high quality 
always brings. We invite you to send for interesting booklets and sample swatches. 








@ CHASE VELMO sets the standard of 
quality for furniture upholstery with the 
pleasing soft warmth and long-lived 
economy of traditional mohair. There is 
Velmo color and texture for any style of 
furniture or room decor. 


@ CHASE LEATHERWOVE expresses eco- 
nomical good-taste in a high-quality 
coated-fabric for wall covering, table 
tops, bar fronts, decorative screens, fur- 
niture upholstery and slip-type or padded 
seats and benches. Wide range of mod- 
ern colors and grained effects with coat- 
ings suitable for indoor and outdoor use. 


@ CHASE REDO gives the pliant comfort 
of a resiliant coated-fabric that with- 
stands constant flexing over deep-spring 
construction without cracking or peeling. 
Furnished in many interesting colors and 
grained textures. 


@ CHASE SEAMLOC CARPET—In many 
qualities and textures—all with the in- 
genius locked-in inlay feature that per- 
mits economical originality in carpeting. 
Special webbing-and-cement locks the 
inlay into place with wearproof, invisible 
seams. Subsequently, if desired, the car- 
pet may be re-designed, recut, re-laid. 
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From here this exhibit will go to The Art Institute of Chicago 
for the summer. 


Richard Guggenheimer, young American artist, is holding his 


fourth one-man show in New York, where it opened at the 





Lilienfeld Galleries on March 4, to continue until March 26. 

There are about thirty-five landscapes in the exhibition, and 
about fifteen still life subjects. The artist turns to the Ameri- 
| ean seene showing mainly paintings of the New England, New 
| Jersey, and Upper Hudson Valley farming country. He ex- 


plains his choice of this locale by saying he was seeking the é 
same quietness and serene quality which he found in the 
South of France and the Italian countryside, from which came : 


so many of the canvases of his previous exhibits. 





On March 3, the canvases Manuel Tolegian has painted of the 


life and countryside of his own people in Fresno, California, 





were placed on publie exhibition, at the American Artists 
Galleries in New York. William Saroyan, famous contemporary 
and a friend of Tolegian, writes of his work—‘Tolegian paints 
America, but in his canvases America emerges with an Old 
W orid quietude, a Near Eastern subtlety. Even in paint, Manuel 
Telegian is fluent in his native language.” 

“I think he knows as much about color as anybody painting 
in America. For another thing, he has a natural strength, which 
is all over the canvas. He has dignity, and his work has simul- 
taneous freshness and permanence.” 

This large collection of the artist’s work will remain open to 
the public until March 17. 


“A Designers’ Galiery” is the name of a new venture by Mar- 3 
jorie Castle of New York, London and Paris. From a_back- 
ground of fashion merchandising and through her experience 
with both designers, manufacturers and stores in the fashion 
field, she came to the realization of the new and _ pressing 
need for coordinated designing and styling in other though 
related fields. House furnishings in particular, Mrs. Castle 
feels, seem to need a new touch of fashion consciousness. 
House furnishings too, she is convinced, should be treated and 
promoted as style merchandise. 

The “Gallery” which opened on March 4th, shows the work 
of a group of well known designers who have created various 
new ideas for the gallery. These designs have been presented 
in the type of setting heretofore oniy used in well known pie- 
ture galleries. The decor planned by Mrs. Castle also includes 
a room designed by Jean Michel Frank who has just arrived 
from France, as well as works, ideas, and sketches by Mary 
| Plumm Anderson, Marguerite Brooks, Marion Dorn, Hertha 
Furth, K. Juul-Hansen, Margaret Kay, Dorothy Liebes, Clara 
Mason, Frances Miller, Lillian Palmedo, Peter Piening, Joseph 
B. Platt, Leila Ranger, Dr. Josephine Von Miklos, Clara Alex- 
ander Weiss, and Zelli. 





Originators of elegant and reminiscent 


whimsies and of stark and contemporary 


The work of twenty-one contemporary American artists is fea- 
realities. tured in the first exhibition of American small sculpture at 


Georg Jensen Ine. The statuary on exhibition is limited in is 


height to 24 inches, and there are two examples of each artist’s >» 
work. The seulptors exhibiting include the following: Saul % 
| Baizerman, Richard Davis, Jean De Marco, Abastenia Eberle, % 


Harriet Frishmut, Maurice Glickman, Dorothea Greenbaum, 


design ers and man ufactu rers | Chaim Gross, John Held, James Mossman, Ethel Myers, Brenda 
: Putnam, F. G. R. Roth, Charles Rudy, Carl Schmitz, Heinz 
of upholstered fu rn iture Warneke, Warren Wheelock, Mahonri Young, William Zorach, 
Harry Wickey and Adolph Weiman. This exhibit, open daily 
45-51 West 21st Street New York City | except Sunday, will continue throwgh March 29th. 
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GARDEN & TERRACE FURNITURE 
See the Highest exemplification of wrought iron creations! Distinctively styled SEE THE ENTIRE LINE TO 
; , NEW S / : { 
( by master craftsmen. Ban-Rust processed for complete satisfaction. Most OAs. He eae Sees ) 
j moderately priced to permit you a more than liberal profit. 35 W. 23 ST., N.Y. C. ) 
7 — 
' GRAMERCY 5-0994 ( 
( SIG JACOBS. In Charge 
q Designers and Manufacturers ities 
7 
‘ q 
4 
| Original Studio Iron Works, Inc. | 
4 
: ; 
} Main Office and Factory 204-206 GREENE ST. NEWYORK CITY 
y BE SURE THAT YOU HAVE OUR 1941 CATALOGUE IN YOUR FILES FOR INSTANT REFERENCE 
Ba: 4 
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Bar Paneled in Tufraw Rawhide Designed by Margaret Kay, 
810 Lexington Ave., New York City. 





TO ANY INTERIOR! 


Providing a new form of decoration without ex- 
treme ornamentation, Tufraw Rawhide has a rich- 
ness, a natural beauty of widespread appeal. Typi- 
cal of the successful applications of this exciting 
material is the bar illustrated above, designed for 
a New York City apartment. Gutmann’s Rawhide 
in two tones has been used, a brownish red for the 
bar top and base and a pearl grey for the curved 
front. 


Used in fine homes, shops, hotels, and trains, 
Gutmann’s Tufraw Rawhide introduces a new, 
bright trend in interior styling. Easy to keep 
clean, it is especially effective for wall paneling, 
on table tops, cabinets, radios, decorative screens, 
etc. 


Plan to use Tufraw Rawhide in your next interior 
—you'll be delighted with the result. Send for 
your FREE swatches of Tufraw in Natural and 
colors. Address Dept. I-3. 


GUTMANN AND COMPANY, INC. 
Makers of Quality Leathers For Over Half A Century 
1511 WEBSTER AVENUE CHICAGO 








NEW ADDRESSES 


After having been at 745 Fifth Avenue, New York, for ten 
years, the Robert W. Irwin Co., furniture manufacturers, have 
removed their New York headquarters to 200 Madison Avenue, 


where they have taken larger space—in fact the entire eighth 
floor. 


The Herman Miller Furniture Co. have opened a large New 
York showroom at 1 Park Avenue, where separate rooms have 
been designed by their stylist Gilbert Rohde for the dis- 
play of their contemporary line. J. M. Eppinger, who has long 
been their Eastern representative, will have charge of this 
showroom. 


The executive offices of Richard E. Thibaut are now located 
at 269 Madison Avenue, near 40th Street. Their present show- 
room on 40th Street will be moved to this address to occupy 
the street floor, the early part of April. When alterations will 
have been completed, they will occupy the basement, street 
floor and mezzanine for their new quarters. 


The New York metropolitan showroom and executive offices 
of Western Venetian Blind Company have been moved re- 
cently to 4601 Dell Avenue, North Bergen. They have also 
opened a new showroom and factory to cater to New England 
trade at 817 Albany Street, Boston. M. Newman, long their 
New England representative, will be manager of this branch. 


Wilton Furniture Co. is now located at 305 East 63 Street, 
on the sixth floor. In these new quarters they have a much 
larger workrooms and showrooms than they occupied at the 
old address. 


The Decorators Service Company has taken the penthouse 
floor at 10 East 49 Street, for their new offices, especially con- 
structed for a resident buying and shopping service for interior 
decorating departments and interior decorators. 


A new address has been announced by P. Nathan Son Ine., as 
425 East 53 Street, New York. They will occupy these premises 
in the early part of April. 


After many years at 26th Street, John Guidotti Inc., now oc- 
cupy more than two floors at 235 East 47 Street. 


VERNAY GALLERIES TO CONTINUE IN BUSINESS 


Announcement has been made of Arthur S. Vernay’s decision 
to allow the Vernay Galleries, with complete personnel intact, 
to continue under his name after his retirement this April. 
Stephen J. Jussel is the new president, J. Gordon Irving, vice 
president, and J. L. Van den Broek, secretary and treasurer. 
Mr. Vernay’s retirement comes at the end of thirty-five years 
in the antique and interior decorating field during which time 
he has been a pioneer and a force toward the development 
of aestheticism in the interior decoration of the American 
home. 

The new Vernay Galleries will open at 124 East 55 Street, on 
April 7, with an important new collection of 17th and 18th 
century English furniture, porcelain, clocks, mirrors, silver 
and candelabra displayed against especially designed interior 
backgrounds including several 18th century panelled walls. A 
unique feature will be a comprehensive reference library con- 
taining rare editions of books by famous 17th and 18th century 
cabinet makers, silversmiths, ceramic artists and other crafts- 
men in the allied arts, for the use of clients of the Galleries. 
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NEW ENGLAND FABRIC ASSOCIATION SERVICE 


Such an efficient and equitable service plan has been organized 
by the Wholesale Upholstery Fabric Association of New Eng- 
land that it really deserves attention. To begin with, the mem- 
bers of this group are located all in one building at 420 Boyls- 
ton Street in Boston. The group includes practically every 
upholstery and drapery fabric representative that caters to 
interior designers as well as several trimming firms. 

By common consent these various showrooms are open to any 
one of their group. This courtesy is a great convenience to 
the out of town interior designers. For example if any designer 
should write to one of these members inquiring about a par- 
ticular fabric, the search would not stop with him. The repre- 
sentative to whom the request came, would search the lines 
of the others in their group. The showroom having the material 
desired would then contact the decorator direct. There are also 
several wallpaper representatives in this building that cooper- 
ate in a like manner despite the fact that wallpaper firms are 
not included in the membership of the group. 


This Wholesale Upholstery Fabric Association of New England 
was formally organized November 1930 under the leadership 
of the following officers: President—Charles L. Seavey, now 
deceased, formerly with F. Schumacher & Co.; Vice-President— 
Thomas F. Tucker, then of Johnson & Faulkner, Inc.; Secre- 
tary—Charles A. McManus, then of Stroheim & Romann; 
Treasurer—Fred L. Davis, now retired. At that time they laid 
down the following policy: 


“We agree that from this date forward, we will open no new 
accounts, or sell to any new customers unless they are legiti- 
mately established in a place of business which is entirely 
and distinctly apart from their home.” 











A complete new line of wrought iron furni- 
ture on display at our permanent show- 
rooms. Send for our new 1941 catalogue. 


Pieces reproduced in natural color. 


LEE L. WOODARD SONS 


Room 1684 Factory 385 Madison Ave. 
Merchandise Mart 


Chicago, Ill. Owosso, Mich. New York City 











CUSTOM UPHOLSTERED FURNITURE 


Period, Modern and Contemporary 





MANUFACTURERS OF CUSTOM BUILT UPHOLSTERED 


FURNITURE—BEDDING—STUDIO COUCHES—SINCE 1910 





Lovely to Look At and Cleverly 
Designed! 


Mittman has solved that perennial 
problem of interior designers—where 
to get a good looking daybed. This is 
but one of a series of smart daybeds 
shown in our new catalogue “B”. 
Write for your copy! 


M. MITTMAN & CO., INC. 


316 EAST 53rd STREET, NEW YORK 





MARCH 1941 
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A Rare Regency Rosewood Cabinet 


@ Attractively inlaid and trimmed with Brass—an exception- 
ally attractive piece. On display also we have antiques and 
porcelains of unusual interest whieh have just arrived from 
England. 


Needham’s Antiques, Inc. 


J. E. TRELEAVEN 


IMPORTERS OF 


ENGLISH ANTIQUE FURNITURE, PAINTINGS 
AND WORKS OF ART 


ELDORADO 5-7493 
143 EAST 57th STREET 
NEW YORK 








frosted glass area on the 


glittering surface 


in a@ room. No.- 





In addition credit standing and other helpful information with 
a view to protecting legitimate interior designers becomes 
common knowledge of the entire group. 

This scheme is so well thought of by other wholesalers and 
manufacturers in and around Boston that several of them have 
suggested that the membership be enlarged to include other 
than just fabric houses. 

While this type of organization may not be practical for New 
York City, which is the headquarters of most of these firms 
represented in Boston, still other cities may well follow suit. 
Such a highly organized and closely knit group can be of great 
assistance to interior designers in many respects. For one thing 
the necessary but burdensome duty of shopping for materials 
would be greatly lightened. Again such a group could wield a 
powerful influence in upholding the business standard of the 
profession which they serve. 


BRITISH COLOUR COUNCIL OPENS NEW YORK OFFICE 


Under ordinary circumstances the announcement of the ap- 
pointment of a British commercial representative to the United 
States, would cause little or no reaction. But in the turmoil 
and horror which has become the daily lives of those in Britain, 
somehow the simple announcement indicating that purely non- 
defensive activities are being carried on, despite untold hard- 
ships, strikes one with dramatic force. 

The British Colour Council has appointed M. Stanley Brown, 
as consultant in the United States with an office at 103 Park 
Avenue, New York City. The Council, which was formed in 
1930, by leading representatives of the colour making and 
colour using industries in Great Britain, has progressed until 
today its inspiration and guidance is sought by textile and 
allied trades throughout the world. 


NEW BOOK REVEALS AMERICAN LIVING CONDITIONS 


“HOW AMERICA LIVES” by J. C. Furnas and the editorial 
staff of the Ladies Home Journal, published by Henry Holt & 


Co., for $3.00. 

Wishing to present the actual story of “How America Lives” 
to its readers the editorial staff of the Ladies Home Journal 
traveled 150,000 miles in twelve months calling on hundreds 
of families. From such an extensive survey every trade, pro- 
fession and industry remotely concerned with the home fur- 
nishings field can learn something of value. Considerable study 
was made in order to select representative families in the 
various sections of the country and in differing income 
brackets. Information for the selection of the average family 


in each of these groups came from government statistics and 





De Olde Mantel Shoppe, inc 


@® Antique marble and 
wood mantels — reproduc- 
tions—from stock or to 
special order—in all periods 
of design. Bring or send 
your clients to our show- 
rooms. 
* . 


A superb Eighteenth Cen- 
tury English mantel with 
symmetrical columns and 
exquisite inlay of red 
Verona marble. The finely 
proportioned dog grate 
adds its share of classic 
beauty. 


251 EAST 33rd STREET 
NEW YORK (EST. 1879) 
J. W. JOHNSON, PRes. 
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tips from local community organizations. 
As a human interest story the volume is par excellence, and 
well deserves the attention of every interested American. 

From a decorative standpoint it is both discouraging and 
encouraging. Discouraging that in this country, whose living 
standards are the highest in the world, the average home is 
so poorly decorated from the point of view of both furnishings 
and artistic expression. It might well be expected among lower 
income families but the same held true among the families 
living on $10,000 a year and more. The old story that the 
family car is in the height of fashion while the living room 
prompts constant apology from the head of the house is still 
holding true to form. This is largely due to the power of 
advertising as proven by the fact that today the kitchen is 
the prize room of the home, which the survey revealed. Con- 
sider the volume of publicity, paid and unpaid, that has been 
devoted to kitchen equipment! Almost as much as the auto- 
mobile. Of the various rooms in which America lives, the 
living room was found to be the low spot in presentability, the 
bedroom next and the kitchen “tops”. Aside from “king 
kitchen” other high spots discovered were the many examples 
of very attractive wall paper, one good reading lamp in each 
home, floor coverings in good condition and the silverware 
comparable to the family budget. 

The really encouraging note for interior designers is the great 
field that lies ahead. America is restless, ambitious, and always 
striving for better living conditions. Another two decades 
should find great changes in our decorative taste if the proper 


advantage is taken of the situation. 


GOVERNMENT SEEKS INSTRUCTORS FOR INDIAN ART 


An examination for the positions of supervisor and assistant 
supervisor of Indian education in mural painting and fine 
arts has been announced by the United States Civil Service 
Commission. Artists are sought for the Indian Field Service 
who will guide the development of new techniques for the 
expression of old Indian artistic skills and who will encourage 
perpetuation of the fundamental art forms of the Indian. 

Field supervisors of mural painting and fine arts, at a salary 
of $3,800 a year, will direct the art work in Indian schools of 
the United States and personally teach mural, easel, and stage 
scenery techniques. They will be responsible for in-service 
training programs for art teachers and for the arrangement 
of exhibits of Indian art. Securing contracts for mural work 
by Indian painters and supervising the execution of the murals 
is also included in the duties. Assistant supervisors will receive 
a salary of $2,300 a year and will have responsibility for the 
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PAUL WEILL, INC. 
20 East 49th St. N.Y.C. 

















Garden Furniture of Distinction 


Graceful, comfortable rattan has been added for 
1941 to the Molla line of Garden Furniture. In- 
visibly reinforced with an iron framework, Molla rat- 
tan furniture is as sturdy as it is beautiful. 


The new line of Wrought Iron, Cast Iron and 
Wrought Iron and Reed Furniture is now ready. 
You will find these lines interesting and saleable. 


All Molla iron furniture is Chip Proof and is guar- 
anteed Rust Proof for 6 years. 


Write for the new 1941 
Catalog now in preparation. 


molla. ine. | 


410 East 32 St., New York, N. Y. MUrray Hill 3-5874 
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art activities in Indian boarding and day schools on reserva- 
tions. They too will experiment with new techniques in the 
use of native materials. The salaries are subject to a retirement 
deduction of 34 percent. 

For this opportunity for government employment, persons must 
have had specialized study in fine arts in a college or school 
of art, or have studied as a private student or assistant in a 
painter’s workshop. Supervised practice or study in mural 
techniques must be shown as a part of this study. Experience 
as a teacher of art techniques is also required. A written test 
will not be given. 

Applications must be filed at the Commission’s Washington 
office not later than March 31, 1941, Further information and 
application forms may be obtained from the Secretary of the 
Board of U. S. Civil Service Examiners at any first- or second- 
class post office, or from the U. S. Civil Service Commission, 
Washington, D. C. 


FURTHER DEVELOPMENTS 
(Continued from page 45) 


IN PLASTICS 


gradually blossom forth. The future success of these materials 
for interior design will be strictly in proportion to the practical 
resourcefulness of the designer who applies them. 

Uf course the period of trial and error in this field is far 
from past. These plastics are not like any other tradi- 
tional material and past experience or precedents are of 
precious little use to those who would delve into their mys- 
teries. Those who have been most successful in adapting or 
transforming them, for decorative or other uses, have ap- 
proached the subject with a very open and alert mind. A de- 
signer should not desire to rush new developments onto the 
market without having closely collaborated with the technical 
experts in the field. 

While plastics offer a very tempting challenge to the ad- 
venturous designer they also require plenty of careful study. 
Illustrated here are trimmings, shower-bath and window cur- 
tains of Vinylite which are among the most recent plastic 
products to be introduced for the interior designer’s use. 

To be technical for the moment, Vinylite is one of the many 
trade names applied to the products derived from vinyl resin. 
It is interesting to note that this plastic is compounded from 
air, natural gas, This 


forms an odorless, colorless, tough, light weight, elastic and 


water, salt, and coal. queer mixture 
clear material that is impervious to water. It is the extruded 
material that is used for trimmings. This extrusion is accom- 
plished after the material has been reduced into a plasticized 


mass and is then forced through a colander-like sieve under 





WILSEY-HEMSTREET takes pleasure in announc- 
ing a limited edition of sample portfolios of their 


“Decorators’ Collection” of exclusive wallpapers. 


THIS portfolio ready for distribution about March 
fifteenth. 


THERE is a deposit charge of five dollars. 
your copy now. 


Reserve 


515 MADISON AVENUE, NEW YORK CITY 
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heat. The results are round strands that have considerable 
elasticity but are very tough. These strands are made in two 
diameters, .07 mm. and .046 mm., or about the size of medium 
and small-size knitting yarns. 

Paul MacAlister has taken these strands and fashioned them 
into a variety of loop, braided, crocheted and fringed trim- 
mings. Their application as drapery, upholstery or lamp 
shade trimmings adds a note of sparkle because of the natural, 
clear light-reflecting quality of this plastic. Vinylite being 
waterproof, stain proof and very durable, it is practical for 
use as a trimming. Aside from the crystal clear, the colors 
available are wine red, dark green, dark blue, amber and 
milk or opaque white. 

The “Krene” Vinylite fabric for shower curtains is manufac- 
tured from the plasticized mass into large sheets. These sheets 
are calendered by heated roller to a thin transparency. Dyes 
or pigments which entirely saturate the material are added to 
obtain the desired colors. Because it is a solid plastic with 
no laminated materials it possesses all the characteristics com- 
mon to Vinylite—resistant to eracking, tearing, breaking, will 
not oxidize and has a sheen-like surface. The colors range 
from coal black to crystal in fourteen varying tones and 
shades. This material has also been used as window curtains 
for bathrooms and kitchens very successfully. 

Koroseal is also a plastic film derived from vinyl resin that 
is being employed for shower bath and window curtains. This 
material is available in as thin a sheeting as one thousandth 
of an inch and is also transparent, semi-transparent, translucent 
and opaque and is made in a variety of colors. 

Still another use for Vinylite has been for hard-surfaced floor- 
ing. A product known as Flexachrome contains a very sub- 
stantial amount of vinyl resin. Various tests have proven that 
Flexachrome is highly acid and alkaline resistant and is actu- 
ally grease-proof. It may be adhered to on grade floors as 
moisture and water seepage will not affect it if the water is 
not under pressure. As a matter of upkeep the manufacturers 
recommend mild soap for cleansing and water wax for fin- 
ishing. After Flexachrome has been subject to some traffic it 
seems to acquire a surface sheen. Interior designers may obtain 
this product in thirty standard colors. 

For those who prefer plastics adapted to more traditional uses 
various styles of period moldings are now available in Plexiglas 
and Lucite. The carving renders these transparent plastics a 
milky white. While the outer surface is repolished restoring 
the glassy finish the incised designs are left translucent, giving 
the design more prominence. These trimmings have the sparkle 
of glass without the hazard of breakage. 















Materials of all types for Glass 
Curtaining and light Over- 
Draperies, also Ruffled and 
Lace Curtains. 


E. C. CARTER & SON INC. 
49 EAST 53rd ST., NEW YORK 


CHICAGO 
Merchandise Mart 
LOS ANGELES PHILADELPHIA 
816 S. Figueroa St. 1600 Walnut St. 
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C/racious Interpretations 


To set a decor’s tone—add that final fillip—to 
make the complete setting an exact interpretation 
of your ideas, mirrors prove invaluably helpful. 
Mirrors by Sabel are designed expressly to meet 
decorators’ most exacting needs. 


H. SABEL & CO., Ine. 


140 WEST 22nd ST. NEW YORK 
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REPRODUCTIONS OF CHANDELIERS, SCONCES, LAMPS; ALSO 
PORCELAIN AND CRYSTAL TABLE LAMPS; ALSO MODERN. 


Charles J. Winston & Co., Ine. 


2 West 47th Street New York City 





WESTHAMPTON HOUSE IN THE ENGLISH TRADITION 
(Continued from page 21) 


use of clear emerald green paint on the ceiling and down one 
wall. The remaining three walls have been covered in a match- 
ing green and white striped paper. One of the two porthole 
windows, which are a feature of the room, has been converted 
into a mirror for the dressing table. Chintz in a clear yellow, 
and hand painted in a shell design, covers the dressing table 
bench. Leather in the same clear yellow, completely covers 
the telephone table and chair, while a rug is in chartreuse 
yellow. With the exception of the dressing table bench, the 
furniture and woodwork is of bleached pine. 

The hall itself is in green and white with a refreshing wall- 
paper of pine bows and cones over an off white dado. 

A clever manipulation of colors gives warmth to the large 
living room, where the booklined fireplace wall has been 
paneled in walnut. The remaining three walls have been 
painted a soft pink—one of the colors in the hand blocked 
linen which was used for the draperies. This hand blocked 
linen in clear greens, is patterned in pink and white water 
lilies, with touches of bright yellow. A rough textured fabric 
in sunny yellow with chevron weave in light cocoa, has been 
used as a covering for the armchair facing the fireplace. The 
large sofa, flanking the other side of the fireplace is uphol- 
stered in the water lily linen. Additional color accents have 
been introduced in the fabric coverings of rosy coral and 
white, a green damask striped in dusty pink, rose and blue, 


as well as a heavy nubbed fabric in sage green. 


WITHOUT BENEFIT OF SUNLIGHT 
(Continued from page 36) 


a sky blue. Framing them are simulated draped curtains of 
the rose wall paper; likewise, a simulated cornice has been 
painted across the top. The dado is rose color, matching the 
wall paper. All the furniture is of metal bamboo, with a 
natural bamboo finish. The chairs are of four different de- 
signs, some of which are covered in a white, hand painted 
fabric with a rose pattern, while others are upholstered in 
colored leather in brilliant rose, emerald green, turquoise. 
pale rose and pale green. The metal tables have painted 
wood tops. 

A generous use of mirrored surfaces on the wall and _ pillars 
has contributed its share of sparkle to Regency Room. Crystal 
chandeliers and table lamps introduce a decorative note and 
provide the major source of illumination, with supplementary 
indirect lighting skilfully employed. 


DECORATORS~ 


Superior Workmanship on Draperies 


YOUR FABRIC LINED (Custom Made) Pr. 3.75 


YOUR FABRIC LINED and 
INTERLINED (Custom Made) Pr. 5.50 


Prompt Delivery Assured! 
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OPEN HOUSE 
(Continued from page 6) 


The first group we do not have to worry about for they will 
come anyway. But I seldom hear of decorators who are so busy 
with work for the first group that they do not want work from 
the second group. I believe that we must give strangers some 
easy way of interviewing us prior to their decision to give us a 
job. 

If the jobbers would hand out sample sheets all so simple to 
arrange that we did not become overcome with brain fag 
trying to make them presentable, I believe that they would 
find their clippings much more profitable and that we would 
find our shopping a much simpler matter. 


SOLAR HOUSE 


(Continued from page 35) 


porch roof really gives one the feeling of being actually 
out of doors. Clerestory windows above this porch roof admits 
direct sunlight into both the dining room and the adjoining 
kitchen, thus compensating the loss of light caused by the 
porch structure. A triangular window in the partition between 
the dining room and kitchen provides an added feeling of 
spaciousness for both rooms without sacrificing privacy. A 
very effective dining room setting is illustrated herewith. 
The oak suite adorned with brass mounts and feet has been 
given a bleached finish. It is interesting to note that brass 
motifs are of oak leaves while clustered acorns form the 
drawer pulls, recalling the origin of the wood. The chairs are 
appropriately covered with an interesting textured striped 
material. 

The master bed room has two walls of aquamarine and two 
of off white. The trim is also off white, as are the beds, dress- 
ing table and built-in wardrobes. The rich brown flooring is 
carpeted with a cotton textured fabric. 

A second bedroom has been treated in like fashion, substituting 
green for aquamarine. A third bed room has a similar scheme 
with ashes of roses pink and off white. 

Included in the plan of the house is a study so placed that it 
may be used as an emergency extra bed room. It is panelled 
in mahogany plywood having an ivory acoustical ceiling. 
There are two bath rooms, one finished in grey Vitrolite and 
grey rubber flooring and the other in white Vitrolite and white 
flooring. 

The recreation room is finished with vertical fir siding, waxed 
to bring out the beauty of the wood. Here again the ceiling 
is of an acoustical material painted ivory. This is particularly 
practical as such it absorbs all weird and strange noises by 


OUR SPECIALTY: 
Quilting On Leather and Chintz 
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P essed Cornices and Hold-Backs 


Acorn and fringe cornice 
set, faithfully reproduced 
from hardware found in an 
old historic New England 
home. It is available in 
bright, semi-antique, an- 
tique and silver finishes. 


Catalogue mailed 
on request. 





THE EATON-POND COMPANY, INC. 


15 PARK STREET 
SPRINGFIELD, MASS. 





Also a large selection of reproduction cabinet hardware. 














FIREPLACE EQUIPMENT 





The Curtain Fire Screen 


This convenient, safe and unobtrusive form of screen 


is made of flexible wire mesh. Operates by pull-chains. 
Write for Curtain Screen Booklet. 

w 
MANTELS SCREENS ANDIRONS’- GRATES 
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people at play. The fireplace in this room is of stone similar 
to the one in the living room. Splashes of bright color appear 
on the heating ducts giving a gay tone to this room. 
Another bit of clever planning was the garage attached to the 
house on its north side. The floor plan of the garage is wider 
at the back than in the front, making it easier for parking. 
George Fred Keck not only designed the structure, but also 
many of the furnishings that went into this home. 


SNAPSHOTS—JOSEPH MULLEN 
(Continued from page 8) 


Joe Mullen an interesting run in that city. Here he not only 
designed the sets but often trod the boards in comedy roles. 
The first railroad pageant celebrating the Centenary of the 
Baltimore and Ohio was engineered by Joseph Mullen during 
his sojourn in Baltimore. This event which lasted several 
weeks became the basis for “Railroads on Parade” as fea- 
tured at New York’s World Fair. Another outstanding suc- 
cess of Mr. Mullen’s was the designing for Archie Selwyn’s 
“The Garden of Eden”, by Avery Hapwood, featuring Miriam 
Hopkins and Robert Montgomery. 

One day a certain prominent matren, who had long ad- 
mired his interiors on the stage, asked Mr. Mullen if he 
would design interiors for her home. While he had done 
some work in this field before, still this was his first single 
commission of real importance away from the stage. The work 
was completed to the entire satisfaction of client and artist. In 
fact the work was so satisfying to the artist that he became 
seriously interested in following up interior designing. For 
several years he did work in both fields but finally dropped 
the stage in 1931. Since then he has designed homes not only 
in New York and vicinity but his native state and many other 
states as far west as Arizona. His stage designing amply 
fitted him to do his own mural painting where necessary for 
interior design schemes. In 1938, he became a member of the 
American Institute of Decorators. 

In 1924, while still very stage minded, Mr. Mullen met a 
young attractive Junior Leaguer from his own state. Although 
Joanna Nazro was treasurer of the Junior League in Dallas 
and ran a bookshop, she did some interior design work on the 
side. In April, 1931, this young lady decided to manage Mr. 
Mullen’s business and they formed a permanent partnership 
by the contract of marriage. Mr. Mullen’s wife, however, must 
be content with only part of his spare moments as he has 
three other loves—travel, owls and old historic houses. As to 
travel, he has been to Europe twenty-two times with small 
side excursions to Egypt, Algiers, Central America, West Indies, 
and Venezuela. As to owls, he has everything pertaining to 








MERCERIZED COTTON THREAD 


Economical and adaptable sewing thread 
for DRAPERIES. Used on Silk, Cotton 
and other Fabrics. 


Complete line of all shades in stock. 
Send for color card and prices. 


HENRY MYER THREAD MFG. CO. 
319 W. Van Buren St. Chicago, Ill. 
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this wise bird except their stuffed carcasses which are barred. 
He has them in porcelain, wood, metal, prints, carvings, paint- 
ings, etc. He alse collects their life history and all intimate 
secrets. He probably knows every owl on sight. 

Finally, as to historic houses, he is forming a very valuable 
collection of the personality and romances of historic houses 
in England and this country. This consists of prints, novels, 
or books pertaining to their past. His collection includes many 
homes that no longer exist—in fact, he is now collecting data 
on an old Regency house in Lendon. He has been advised on 
good authority to work fast on this project. 

In addition he has been a regular contributor to leading maga- 
zines and newspapers with articles on the stage and interior 
design. 

The rest of Mr. Mullen’s leisure time is either spent on the 
squash court or ice skating. 

Although he left the theatre he has brought with him into the 
field of interior design a certain philosophy of the importance 
of interpretative backgrounds so essential on the stage. 


RAYMOND LOEWY EXPRESSES HIMSELF 
(Continued from page 39) 


has been able to develop under these very complicated condi- 
tions can be applied to general interior design with obvious 
benefit. Products available today are well-designed and eco- 
nomically priced; these also are at the disposal of stylists 
who may have had to order custom-made equipment pre- 
viously. Often the industrial, unlike the interior designer, is 
the designer of the very article of which he is ultimately the 
buyer. In one instance, metal furniture was designed for a 
ship interior by my organization. This furniture is now 
included in the catalogue of the manufacturer and may 
well be used again when another assignment calls for similar 
equipment. Because of the size of the original order, the tool- 
ing cost was easily justified, and a more acceptable design is 
available. 

To obtain proper materials and colors has been a stumbling 
block in the designer’s path. Extensive research necessary in 
the Industrial Designer’s work has uncovered new uses for 
materials and new processes hitherto undeveloped. Innovations 
in product design can often be turned to use in interiors. A 
process for insulating the interior of a refrigerator, to take 
an instance at random, might prove applicable to some other 
interior for both decorative and practical purposes. Very often 
we are fortunate in discovering some new short-cut simply 
because of the range of our activities. What will a certain 
material do under changing temperatures? Will a_ certain 


color fade or show unfavorably under a given source of light? 
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SPECIAL LIGHTING FIXTURE SERVICE 


SKETCHES FURNISHED TO YOUR 
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Regular Decorator Discounts on 


SIMMONS BEDDING 


Beautyrest Mattresses . . . . 39.50 List 
Deep Sleep mattresses . . . 29.50 List 
Slumber King mattresses . . 24.50 List 


MIRROR BAGUETTE BORDER .. a new decor- 
ative note for the period or modern bedroom. 











FOR A BIGGER © 
SALES joowd pe 


WITH EL RANCHO WROUGHT IRON 


This sensation of the Furniture Market can 
be the Spring sales sensation on your floor. 
El Rancho — wrought i iron lawn and terrace 
furniture in the tradition of Old Mexico. 
Or Ficks’ Canecraft —for Summer Com- 
fort and year ‘round selling. 


A copy of Ficks’ new 
1941 catalog is yours on request. 


CINCINNATI - NEWYORK “eZ 
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A magnilicent collection of Fine Furniture, 


perfectly adapted to distinguished decoration. 
FURNITURE % [OMLINSON 
385 Madison Avenue, New York 


CHICAGO DETROIT PITTSBURGH 
¥776 Merchandise Mart 629 Gratiot Ave. go7 Penn Ave. 




















Is the coefficient of contraction and expansion of certain mate- 
rial too great for its practical employment as a wall covering? 
These questions the industrial designer must be prepared to 
answer. Again, how efficiently will this interior fulfill its fune- 
tion? Is it planned to accommodate itself to groups of varying 
size—as in the case of the main floor of a department store? 
Is its purpose as a store or station waiting-room or bake shop 
evident and tasteful? These questions, again, lie within the 
industrial designer’s province to answer. 

The final test for any interior is the same no matter who the 
designer or what the size of his organization. If, at present, 
the difference in functions between Industrial and Interior 
stylists exists, it is a matter of the scale of their operations. 

In effect, the industrial designer is the arbiter between the 
public taste and the manufacturers requirements. He fulfills a 
practical function and at the same time satisfies the demands 
of esthetics. His range of activities is wide; he can adapt him- 
self to any design problem whether in product design, trans- 
portation, or specialized architectural projects. When the inte- 
rior designer is in a position to so enlarge his scope he will 
find the differences between us too subtle to need definition. 


MORRIS SANDERS PRESENTS HIS IDEAS 
(Continued from page 41) 


with the grimy details of manufacturing research, cost, and 
method as well as consumer application, he performs a unifying 
and essential function. 

Quite as obvious as the effect of the industrial designer upon 
the field of interior design is the important role that the good 
interior designers play in the picture. It is they who speak 
for a bewildered public, interpret its needs and hopes, create 
backgrounds for its living and amusement,—in a phrase—give 

















French, English and Italian 
Furniture. Frames also carried 
in stock for immediate delivery. 


SEND FOR OUR NEW CATALOG 
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FURNITURE MERCANTILE AGENCY 
Est. 1876—Publishers of LYON-RED BOOK 


NEW YORK, N. Y. 
185 Madison Avenue 
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shape and direction to its tastes. Without the interior designers’ 
creative application and intelligent suggestions, the industrial 
designers’ work would not proceed properly. 

What is now termed “Industrial Design” frequently comes from 
the hands of the “Interior Designer” and vice versa. And this 
is as it should be. Da Vineci’s successes were in numerous 
fields; Picasso works in many media. Most designers—of what- 
ever descriptive tag—properly feel that their interests are 
common ones and that the limit of their efforts to improve the 
American scene should be bound by their abilities alone. 
For, although I have tried to answer “Interiors” questions 
regarding the effects that two loosely described groups have 
upon each other, I see that the walls dividing design fields are 
extremely fluid—if they exist at all. Thinking as I do of design 
as a great organic body with a single blood stream, I feel that 
the health of each part is important to every other. Perhaps | 


should have written just this sentence in the first place. 


INTERIOR DESIGNER, three years experience with decorating 

firm, as well as department store. College man and gradu- 
ate of New York School of Interior Decoration. Will consider 
good position anywhere in United States. Address Edward 
Annis, 2070 Creston Avenue, Bronx, N. Y. 








YOUNG MAN—aualified interior designer, wishes position. 

Pratt graduate, actual experience with prominent decorators. 
Can sketch, submit finished drawings, floor plans, and sell. 
Address ‘*3A’”’ care INTERIORS, 11 East 44 Street, New York. 


REPRESENTATIVE WANTED for New England, Middle West 
and South. Exclusive line of hand printed fabrics. Ad- 
dress ‘‘3B’’ care INTERIORS, 11 East 44 Street, New York. 





NOTICE 


Lloyd’s are importing Sanderson (British) 
wallpapers right along. 

Orders for regular line patterns or special 
colorings are accepted and executed reason- 
ably promptly. 

What are your requirements? 

Please tell us your needs. 


W.H. 8S. Lloyd Co., Ine. 


NEW ARK NEW YORK BOSTON CHICAGO 











MEYER THREADS 


The World’s Best 


For Upholstering 
and Decorating 


All sizes 
and colors 











Spools Soft and 
Tubes Glace Finish 
Cones Mercerized 


| JOHN C. MEYER THREAD Co. 


Lowell, Mass. 





| “Samples sent if you wish them.” 
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STYLE 1S NOT EVERYTHING 


But it’s a lot! 





Beautiful lines and striking design are what sell a table 
to your clients. That’s why we pay so much attention 
to style in the Zangerle Table line of Regency and other 
18th Century English. Quality you can take for granted 
because a ZANGERLE TABLE is always a quality table. 


Catalog available 


THE ZANGERLE & PETERSON COMPANY 
2164 Clybourn Ave. 1682 Merchandise Mart 
Factory Permanent Display 
Chicago 














*An Actual Necessity” 


From a distributor of Venetian Blind 
hardware on the Pacific Coast comes 
a letter reading: 
“In this territory it is generally consid- 
ered not alone an advantage but an 
actual necessity to employ BEAD 
CHAIN‘ in satisfactory blind control’. 


Decorators can insure long, smooth 
operation of Venetian Blinds that 
they order if they will always specify 


“BEAD CHAIN ‘for tilting controls”. 





Zt 8 §-6.0.4..6..$-$20.$-b06.-6.-6. 6. 6.06.0.0.08 


ESTaB.isHed 19'4 
Trade Mark Reg US Pat OF 


THE BEAD CHAIN MANUFACTURING CO. 
‘ tex.U.s. Pat.on. 28 MT. GROVE ST., BRIDGEPORT, CONN. 











CUSTOM BUILT 


UPHOLSTERED FURNITURE 


IN PERIOD DESIGNS 





A source for finely built and beauti- 
fully designed furniture since 1908. 


BEVERLY UPHOLSTERY SHOPS, INC. 


Designers and Manufacturers of Upholstered Furniture 


260 FOURTH AVENUE NEW YORK 














MIRRORED FURNITUREossri2érion | 





We specialize in the manufacture of mirrors and mirrored fur- 
niture in any size, color or shape. Mirrored dressing tables, 
coffee tables. Sereens of any design. We will cooperate with 
your sketch or idea. To the trade only. 


REGEN’ MIRRORED 
d me A gael 
MANUFACTURING COMPANY 


969 First Ave. Between 53rd & 54th Sts. 
New York City Wickersham 2-9664—9665 











INTERIOR 


BEDDING 


CURTAINS 
AND 
MATERIALS 


CORNICES & 
DRAPERY 
FIXTURES 


DECORATIVE 
ACCESSORIES 


FABRICS 


FIREPLACE 
EQUIPMENT 


FLOOR 
COVERINGS 


es Be TU csascwcscnesceveccesveaed 57 
305 East 47th Street, New York 


CHATEAU FURNITURE COMPANY .......... ..... 63 
305 East 63rd Street, New York 


a: Ce Se SD SE as cs casaiteenon vesmuue 59 
49 East 53rd Street, New York 


FRIEDMAN BROTHERS DECORATIVE ARTS INC.. 50 
305 East 47th Street, New York 

420 Boylston Street, Boston 

1008 North Croft Avenue, Los Angeles 

33 East Walnut Lane, Philadelphia 


ED ec ati ee dda cc eolhep dance ee enewdl » = 
202 East 46th Street, New York 


ae ee ee eee ere 44 
34 East 53rd Street, New York 

1515 Walnut Street, Philadelphia 

Strafford, Pa. 


FRIEDMAN BROTHERS DECORATIVE ARTS, INC.. 50 
305 East 47th Street, New York 

20 Boylston Street, Boston 

1008 North Croft Avenue, Los Angeles 

33 East Walnut Lane, Philadelphia 


SE ) inane aeahabetceabnichdichDuNneads nat cavekrk tees 63 
10 East 52nd Street, New York 


WINSTON, CHARLES J. & COMPANY, INC. ....... 60 
2 West 47th Street, New York 


AMERICAN VISCOSE CORPORATION .............. 14 
350 Fifth Avenue, New York 


ey. tie. Ge: I, ie sidae ceeesvcscnecsceae 59 
49 East S3rd Street, New York 

Merchandise Mart, Chicago 

816 South Figueroa Street, Los Angeles 


ee a MS, dennedececs. oi kénennomeke 51 
295 Fifth Avenue, New York 

222 W. North Bank Drive, Chicago 

1320 Statler Bldg., Boston 

3706 W. 4th Avenue, Los Angeles 


DIAMENT, A. L. & COMPANY 
34 East 53rd Street, New York 

1515 Walnut Street, Philadelphia 

Strafford, Pa. 


GOODALL DECORATIVE FABRICS ................. ll 
61 East 53rd Street, New York 

Merchandise Mart, Chicago 

Sanford, Maine 


LEE, ARTHUR H., & SONS, INC. 
383 Madison Avenue, New York 
Merchandise Mart, Chicago 

1717 Sansom Street, Philadelphia 

20 Boylston Street, Boston 


BERRA Aee SULTS, TC. ccccvccccccsvccccesece 1 
598 Madison Avenue, New York 

620 North Michigan Street, Chicago 

420 Boylston Street, Boston 

1364 Grandview Avenue, Glendale, Cal. 


SCHUMACHER, F. & COMPANY, INC. ............ 5 
60 West 40th Street, New York 

420 Boylston Street, Boston 

1616 Walnut Street, Philadelphia 

Merchandise Mart, Chicago 


 ... rer eer 12 
35 East 53rd Street, New York 

1508 Heyworth Building, Chicago 

420 Boylston Street, Boston 

442 Post Street, San Francisco 


JACKSON, EDWIN, INC. 
175 East 60th Street, New York 


PAY CARPEE GROPANT occiccccccccccess: -Back Cover 
515 Madison Avenue, New York 


RENT-COSTIRVAN, INC. .......-cccccee: : See eee 
Tll Fifth Avenue, New York 


KLEARFLAX LINEN LOOMS, INC. 
Duluth, Minnesota 


SCHUMACHER, F. & COMPANY, INC. 
60 West 40th Street, New York 

420 Boylston Street, Boston 

1616 Walnut Street, Philadelphia 
Merchandise Mart, Chicago 


SMITH, ALEXANDER & SONS CARPET CO..Third Cover 
295 Fifth Avenue, New York 

Merchandise Mart, Chicago 

52 Chauncy Street, Boston 

2155 East 7th Street, Los Angeles 
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INTERIORS 








i 





, 


ee 








‘ 


yee? 


Ss O 


FURNITURE 


FURNITURE 
FRAMES 


FURNITURE, 
GARDEN & 
TERRACE 


FURNITURE, 
MIRRORED 


GLASS, 
DECORATIVE- 
STRUCTURAL 


HARDWARE 


MARCH 
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BAKER FURNITURE, INC. ......-.ccccccscsceccevee 68 
Keeler Building, Grand Rapids 

383 Madison Avenue, New York 

Merchandise Mart, Chicago 

28 West 20th Street, New York 


BEVERLY UPHOLSTERY SHOPS, INC. 
260 Fourth Avenue, New York 


CASARAGI 
202 East 46th Street, New York 


CHAIRG, INCORPORATED occ -ccccesccccees Second Cover 
192 Lexington Avenue, New York 


COLOMBO, LEOPOLD & BROTHER, INC. 
238 East 44th Street, New York 


eer errr 48 
34 East S3rd Street, New York 

1515 Walnut Street, Philadelphia 

Strafford, Pa. 


FREDERICS, ROBERT 
740 Rush Street, Chicago 


MASON ART FURNITURE COMPANY ......... .... 52 
45-51 West 21st Street, New York 


MEYER-GUNTHER-MARTINI, INC. 
511 East 72nd Street, New York 
1789 Merchandise Mart, Chicago 


MITTMAN, M. & COMPANY, INC. .................. 55 
316 East 53rd Street, New York 


NEEDHAM'S ANTIQUES, INC. .....0.c02505 cccccece 56 
143 East 57th Street, New York 


OTIS MODERN FURNITURE CORP. ................ 61 
305 East 47th Street, New York 


REGENT MANUACTURING COMPANY .............. 6 
969 First Avenue, New York 


WILLIAMSBURG GALLERIES ............... ; 
385 Madison Avenue, New York 

1776 Merchandise Mart, Chicago 

907 Penn Avenue, Pittsburgh 

629 Gratiot Avenue, Detroit 


ZANGERLE & PETERSON COMPANY ................ 65 
2164 Clybourn Avenue, Chicago 
Merchandise Mart, Chicago 


COLOMBO, LEOPOLD & BROTHER, INC. 
238 East 44th Street, New York 


ZANGERELE & PETERSON COMPANY 
2164 Clybourn Avenue, Chicago 
Merchandise Mart, Chicago 


ne Per ere eer re re $9 
45 University Place, New York 


FICKS REED COMPANY 
424 Findlay Street, Cincinnati 
385 Madison Avenue, New York 
Waters Bldg., Grand Rapids 


 M. cinccamkcwsen 22 secrheeetes a's 58 
235 East 47th Street, New York 


MOLLA, INCORPORATED 
410 East 32nd Street, New York 


ORIGINAL STUDIO IRON WORKS, INC. 
204-206 Greene Street, New York 
35-37 West 23rd Street, New York 


SALTERINI, JOHN B., COMPANY 
22 East 44th Street, New York 


ee EE Ti SED gasewe ewscaca S0eeeeeeene 55 
Owosso, Michigan 

385 Madison Avenue, New York 

Merchandise Mart, Chicago 


FREDERICS, ROBERT 
740 Rush Street, Chicago 


REGENT MANUFACTURING COMPANY 
969 First Avenue, New York 


LIBBEY-OWENS-FORD GLASS COMPANY 
Nicholas Building, Toledo, Ohio 


BEAD CHAIN MANUFACTURING COMPANY 
28 Mount Grove Street, Bridgeport, Conn. 


EATON-POND COMPANY,” INC. 
15 Park Street, Springfield, Mass. 
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ADDRESSES 


LAMPS & 
LAMP SHADES 


LIGHTING & 
LIGHTING 
FIXTURES 


MANTELS 


MIRRORS 


PLASTICS 


THREAD 


TRADE 


WORKROOMS 


LEATHER 


TRIMMINGS 


WALL 
COVERINGS 
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OF CURRENT ADVERTISERS 
HANSON, PAUL CO., INC, 7 
15 East 26th Street. New York 

Merchandise Mart, Chicago 

EL back teamkgatiees od. “iis uddeeewene 57 


20 East 49th Street, New York 


peg EUR a ee ee 60 
14 East 56th Street, New York 

RE, Sie tee iG ck aiid ee ater u tale wales ea mihia 63 
10 East 52nd Street, New York 

WINSTON, CHARLES J. & COMPANY, INC, ..... . 60 
2 West 47th Street, New York 

YE OLDE MANTEL SHOPPE, INC. ........... a 
251 East 33rd Street, New York 

COLOMBO, LEOPOLD & BROTHER, INC. ...... ... 64 
238 East 44th Street, New York 

oo er rer rrr rer 56 


740 Rush Street, Chicago 


FRIEDMAN BROTHERS DECORATIVE ARTS, INC.. 50 
305 East 47th Street, New York 

420 Boylston Street, Boston 

1008 North Croft Avenue, Los Angeles 

33 East Walnut Lane, Philadelphia 


LE-DREW 


(AMAA AAMAS DS HERS ROR DEORE 63 
10 East S2nd St., New York 
SABEL. BM. & GD., INC. cocccce Skea Siw ae: eae, 
140 West 22nd Street, New York 
FORMICA INSULATING COMPANY 2 
4655 Spring Grove Avenue, Cincinnati 
MEYER, JOHN C. THREAD COMPANY ........... 65 


Lewell. Mass, 


MYER, HENRY, THREAD MANUFACTURING CO... 62 
319 West Van Buren Street, Chicago 


DECORATORS SERVICE ....... 
10 East 49th Street, New York 


eae “i oome 


SVY¥Y NEEDLECRAFT COMPANY ... « oves oe eree-e @ 
13 West 31st Street, New York 


GUTMANN & COMPANY, INC. ....... : 
1511 Webster Avenue, Chicago 


SCHUMACHER, F. & COMPANY, INC. .... ..:. +. § 
60 West 40th Street, New York 

420 Boylston Street, Boston 

1616 Walnut Street, Philadelphia 

Merchandise Mart, Chicago 


SCALAMANDRE SILKS, INC, 

598 Madison Avenue, New York 

620 North Michigan Street, Chicago 
420 Boylston Street, Boston 

1364 Grandview Avenue, Glendale, Cal. 


BASSETT AND VOLLUM ......... 
740 Rush Street, Chicago 

515 Madison Avenue, New York 
442 Post Street, San Francisco 

812 West Eighth Street, Los Angeles 


LLOYD, W. H. S., COMPANY, INC. 
48 West 48th Street, New York 


SCHUMACHER, F. & COMPANY, INC. 
60 West 40th Street, New York 

420 Boylston Street, Boston 

1616 Walnut Street, Philadelphia 
Merchandise Mart, Chisago 


WILSEY-HEMSTREET 
515 Madisen Avenue, New York 
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Office of the Chairman ay 
> Federal Reserve Bank 
wy Atlanta, Georgia, 
furnished with y 
Baker Furniture a 
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That old phrase describes our readiness to cooperate with Interior 
Designers in planning and estimating contract work. Such resources 


as the thousand active patterns in the Baker lines and our Special 


PP 


Order facilities provide for a broad diversity of budgets. 


Showrooms: AZ Gre’ Sf; 
GRAND RAPIDS yy ‘h Sa 
end Floor Keeler Building uarnhit# C VC 


—_E ——_ EOE. 


NEW YORK CAUBIONIET MUANKIEIRS 


A. H. Stiehl Furniture Co. — a 
$8 Wen seth Seon 10 Mittin ROAD. Houawn Micmoan 


ree ) 383 MADISON AVENUE, New YorK 
napp & lubbs, Inc. 


Merchandise Mart 
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